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VOYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 

President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The next STUDENTS’ CONCERT, open to Subscribers, 
Members. and Associates, will take place at the Institution, on 
THURSDAY EVENING next, the 23rd inst., commencing at 

By order, 


§ o'clock. 
JOHN GILL, Secretary. 
Royat Acapemy or Mvsic, 


4, Tenterden-street, Hanover-square. 
JHILHARMONIC SOCIETY. Under the imme- 
diate patronage ot 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
Her Royal Highness the Princess CHRISTIAN, 
Her Royal Highness the Princess LOUISE. 
His Royal Highness the Prince CHRISTIAN 
Conductor—Mr. W. G. CUSINS. 

The CONCERTS will take place during the ensuing season at 
St. James’s Hall, on Wednesday Evenings, March 8 and March 
22, and en Monday Evenings, April 24, May 8, May 22, June 5, 
June 19, and July 8, 

The programme of the First Concert, on March 8, will con- 
tain a selection from the works of Mons. Gounod, who has 
accepted the invitation to conduct. 

The Directors have the pleasure to announce that, through 
the kindness of a lady residing at Pesth (taking a deep interest 
in everything connected with the illustrious composer), the 
Society has become possessed of on original Bust of Beethoven. 
It was modelled by the celebrated sculptor, Prof. F. Schaller, 
of Vienna, by order of Beethoven’s friend, Carl Holtz, and of 
which no copy exists. 

Mindful of the spontaneous generosity and veneration which 
were shown to the immortal master during the last years of bis 
life, this lady has dedicated and presented this bust, with some 
valuable relics, to the Philharmonic Society, in celebration of 
his centenary. 

_ It will be exhibited on the evening of the 8th March, and, 
in compliance with the wish of the donor, the C minor symphony 
will be performed. 

Terms of subscription for the Eight Concerts :—Three 
guineas, two guineas, and one guinea. 

Tamborn Cock & Co,, 63, New Bond-street ; Austin’s ticket- 
office, St. James's Hall ; also at Chappell’s, Mitchell’s Royal 
Library, R. Ollivier’s, Keith, Prowse, i Co,’s, and A. Hay’s. 
is By order, STANLEY LUCAS, Sec. 
M R. HENRY LESLIE’S CHOIR.—Feb. 23, 

A HISTORICAL CONCERT, A.D. 1500—1780, at Eight 
o'clock,—Soloists—Mdme. Viardot Garcia, Mdme. Gilardoni, 
Mr. Vernon Rigby, Mr. Santley, Herr Ernst Pauer, Masters C. 
and A. Le Jeune. Tickets, 6s., 3., 28., 1s., at all music pub- 
lishers, and Austin’s, St. James’s Hall. 


EB. 23.—MR. HENRY LESLIE’S CHOIR will 
sing Bach's Motett for double Choir ‘The Spirit also 
a he) ey hes: a Madrigals ‘ April, sweet month” 
(Palestrina), ‘* My bonnie lass” (Morl “Fi ave me” 
(Welbye), at the Historical | ceties ait a eecdy- 


\ . RANEPORENS ANNUAL CONCERT, St. 
YR James's , TUESDAY, Feb. 28th, at Eight o'clock. 
Vocalists : Mdlle. Liebhart, Miss Edith Wenne Princesse 
Enma Matschinsky, Mies Poole, Miss Ransford, and Mdme. 
Patey; Mr. Sims Reeves, Mr. Vernon Rigby, Mr. Sautley, Mr. 
Henry Fhillips, and Mr. Ransford, The London Vocal Quartett. 
Pianoforte, Mr. Brinley Richards; Clarinet, Mr. Lazarus. 
ene, Messrs, W. Ganz, L. Emanuel, and F, Stanislaus. 
Stalls, 6s. ; Family Ticket (to admit four), 21s.; Balcony, 3s. ; 
Area, 2s, ; Admission, 1s. Stalls and Tickets to be had of Mr. 
ante, at the Hall, 28, Piccadilly ; Messrs. Keith, Prowse, and 
a ‘ ,» Cheapside; Mr. Hays, 4, Royal-exchange-buildings ; 
a ansford, 59, Welbeck-street, Cavendish-square, W., and of 
essrs. Ransford and Son, 2, Princes-street, Oxford-circus. 

| RIGHTON.—MR, KUHE’S MUSICAL FES- 
re Ji AL, ,SATURDAY MORNING, Feb. 18th, The 
a. lo “ELI,” kindly conducted by the Composer, Sir 
~ _% Costa, Mdme, Lemmens-Sherrington, Mdme. Patey, 
SaF0 ernon Rigby, A. Byron, Lewis Thomas, and Mr. Santley. 
rage EVENING. ‘The Last Concert. Mr. Arthur 8, 

tvan will kindly conduct his Ouvertura di Ballo, Vocalists : 


Mrs. Weldon, Mdme. Patey, and ’ 
Mr. F. Kingsbury and Mr. Rahe. lis ethane ER 


: M iS BERKY.GREENING requests that all 
munications relative to Concert engagements, Les- 

. or Oratorios, for town or country, be aad to her, care 

of Messrs. Chappell, 50, New Bond-street, London, W. 




















Ms KATHARINE POYNTZ requests that all 

_ communicatiors veapeting engagements at Concerts, 
me &c., be addressed to her residence 35, Great Marl- 
borough-street, Regent-street, London, W, 


M R. 508. RUMMEL informs his friends that 


address is 50, Mornt : Yrs ¥ 
201, Regent-street. , NGTON-ROAD, or Cramer & Co., 


Me. WILFORD MORGAN, Tenor, of the 





“LADY OF 


“LADY OF LORNE,” 


THE 
LORNE” DANCE MUSIC 


NOW READY, 
THE NEW QUADRILLE, 


ON THE FOLLOWING SCOTCH AIRS: 


Argyle is my Name. 


Campbell's 


4 | 
A Highland Lad my| = 
oo was born. y | Hey, the bonnie Breast- 


I’m o’er young to marry | 


yet. 


I lo’ena a 
ane. 


By 


Beau 


B 


P 


Be T. 


By 
PRICE FOUR SHILLINGS. 0 


land Laddie. 
knots. 


Kimmer ? 


Laddie but AND 


Green. 


ALISTER M°ALISTER. 





tifully Illustrated with Portrait, 
SOLO AND DUET, 


PRICE FOUR SHILLINGS EACH. 


THE 


LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 


MELODIES AND REELS, 
y F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS, 





RICE FOUR SHILLINGS. 


ON SCOTTISH AIRS. 
BARRETT. 


Beautifully Mlustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. 


ON SCOTCH MELODIES. 
F. GODFREY. 


THE LADY OF LORNE GALOP, 


ON SCOTCH AIRS. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. . 


THE NEW VALSE 


LA SPIRITUELLE. 


By AUGUSTE PHILIPPE. 


Beautifully Illustrated in Colours by Michael Watson. 


SOLO AND DUET, 


PRICE FOUR SHILLINGS BACH. 


| thesia 


| Wilt thou be my dearie ? 
are comin’. | Bonnie Laddie, High- 


What's a’ the steer, 


|The Argyle Bowling 
| Come under my plaidie. | 


THE LADY OF LORNE GALEDONIANS, 


| 
THE LADY OF LORNE WALTZES. 


i) 
Now ready, No, 9, of 
ILLUSTRATED 


Price Threepence, 


REVIEW. 


' CONTENTS : 
Memoir and Portrait of the late Revirws continued): 





Dean Alford Strange Dwellings. 

_ Leaping Anticirs: Poems. By F. D. T. 
Usury. Friswell’s Modern Men of 
Tenniel’s Cartoons, | Letters. 
Valentine's Day. Old Merrys's Travels. 


Unromaatic Excursions. No, 1. 

—Rievaulx. 

Reviews: 
Lord Lytton’s * King Arthur.” 
The Paradise of Birds, 
The Scottish Minstrel. 
Homes without Hands (Four 
Tilustrations). 
Life of General Lord Fairfax. 

; EIGHI SPECIMEN ILLUSTRATIONS. 

.*, All Letters for the Editor and Books for Review to be 
sent to Mr. S. R. Townshend Mayer, 25, Norfolk-street, 
Strand, W.C. 

No. 10, ready on March ist, will contain a Portrait and 
Memoir of the late T. W. ROBERTSON, Reviews of all new 
books, and Ten Specimen Illustrations, 

London: Hovrstox & Sona, 65, Paternoster-row, E.C. 


M USIC for the COLONIES.—The EDUCA- 

TIONAL CATALOGUE of THEORETICAL, ELE- 

MENTARY, and STANDARD MUSICAL WORKS, containing 

extensive and complete tables of contents of instruction books 

for voice, piano, violin, violoncello, flute, organ, &c. Gratis and 
»ostage free of the publishers, Rongert Cocks & Co., New 
urlington-street, 


VHE CARMARTHEN MARCH (Quickstep) for 
the PIANOFORTE, Composed, by the special desire of 
the Earl of Cawdor (to whom it is dedicated), for the county of 
Carmarthen, by BRINLEY RICHARDS, ‘‘It is fresh and 
vigorous in its melody, and with just the rhythm and dash 
calculate’ to serve the purpose for which it was composed. It 
is very effective, and contains no difficulties beyond the ordinary 
pores. Se Orchestra, 38 ; post free for 18 stamps. 
ondon ; Published only by Ronert Cocks & Co., New Burling- 
ton street, 


LIST of the Newest: PIANOFORTE PIECES 


and SONGS for 1871 just issued, gratis and po-tage free. 


Wy vorene LAST WALTZ forthe PIANOFORTE. 

By GEO. F, WEST. The favourite arrangement, Also 
the ‘‘Marseillaise Hymn.” Free by post 24 stamps each. 
London ; Published only by Rongnt Cocks & Co., New Burling- 
ton-street. Order of all musicsellers. 

1 RANZ ABT. —‘ Music 

**Almond Blossoms,” 33, ; ‘ The Old, Old Tale,” 3a. ; 

‘«Kirkhope Tower,” 8s. ; ‘ Ever'Thine,” 3s. ; ‘* Very Like You,” 
8s. ; ‘* The Message of the Clouds,” Ss. ; ‘* The Sigh and Smile,” 
3s. Each post free at half-price. ‘‘ Franz Abt is the Schubert 
of our day ; and it is in consequence of this peculiarity that his 
numerous vocal pieces are more popular with the Engli-h public 
than those of any of the present generation of his countrymen.” 
-—Ilustreted London News. London: Published only b 
Ronrat Cocks & Co., New Burlington-street. Order of all 
musicsellers. 


l ALLS, Soirées, Conversaziones, Tea Parties, 
Concerts, Bazaars, Hebrew Weddings, Readings, and Meet- 
ings.—The QU EEN’S CONCERT ROOMS, Hanover-square. A 
new floor has been Jaid in the large hall, a new organ erected, 
and the ventilation much im coved, Early application in secur- 
ing available days is respectfully solicited. Apply to Mr. Hall, 
manager.—ROBERT COCKS, Proprietor. 


3°7 AND BROMLEY INSTITUTE, 
RAILWAY STATION, BOW, E. 
The Committee of the above Institute are p red to receive 
proposals for the use of the above Hall, as above, pronounced by 
all who have seen it to be the finest in London, Every Con- 
venience. 900 vents. Easy of access from all parts of the 
oquatry. A few evenings in the next quarter are still dis- 
engaged. 
poe and full particulars on application to 
GEORGE F. GYNGELL, Secretary. 


UITAR, SINGING, and CONCERTINA.— 

Mr. LEA'S improved system of Guitar tuition has these 
important advantages—increase of power, superior quality of 
tone, and facility of execution, Guitar Songs to pupils not 


A Lonely Life. 

Mendelssohn's Letters. 

Campbell's Poems--Heartseace, 

Memorials of 8. Lavrence, 
Jewry. 

Text from the Times, 

February Magazines, 

Literary Gossip, &c. 














of the Heart,” 3s. ; 











PROPER 


C. 


Organist and Director of t 


HAYES, Ly 














/ Italian Opera. All engagements for Oratorios, 
Concerts, he, to be addressed to 18, Surry-street, W.C. 


Now ready, price 2s. 6d. ; by Post 2s, 9d. 


THE PSALTER: 


wit 
THE CANTICLES 
AND 
PSALMS FOR CERTAIN DAYS: 
POINTED FOR CHANTING. 
BY 


EDWIN WILLING. 


Choir of All Saints’, Margaret-street. 





AliePLace, S.W. ; & 4, Hannretta-staret, W.C. 
CRAMER & CO., 














he Choir of the Foundling Chapel; 
Superintendent Choirmaster of the Hertfordshire Church 
Choral Union ; and late Organist and Director of the 


charged for. 203, High-street, Camden-town. 
O THE MUSIC TRADE.—By order of the 


Executors.—The valuable Stock and Gooc will of an old 
established and remunerative MUSIC PUBLISHER'S BUSI- 
NESS to be disposed of. Further particulars of Messrs, R, and 
J. E. Low, Auctioneers, &c., 2, Southampton-street, Strand. 





ANTED.—MUSIC-SELLER’S ASSISTANT. 

One accustomed to attend customers, and well 

acquainted with the London Catalogues. Apply, stating Salary 

required, to Cramer, Wood & Co., Wotworeland reet, 
Dublin. 


R. STOLBERG’S VOICE LOZENGE,— 

For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for @ 
quarter of a century, and the flattering testimonials received 
m Grisi, Persiani, Lablathe, and many of the and 














Statesmen, fully yy rl Lag d Ryn No V to 
Public r we withou valuable Lozenge, 
ee ained of all Wholesale ahd Retail Chemists in the United 
Kingdom. 
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GLEES AND PART MUSIC. 
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Bethlehem ...... +e ceeegess ee . Gounod 
. O Salutaris Mostia........ .. Gounod 
ys AVS VEFUM 00.00 0b ss'cnscoece sesecees sind ce cc QOUee 
. The Faded Rose... ......seeeeeeeeee+000+ G. Callcott 
. Sweet Vesper Hymn .........++0+000++e0+-H. Smart 
. The Cuckoo sings in the Poplar Tree..G. A. Macfarren 
« Eaablaby .occcccececsccse ooccccseeeete. RARELY 
. Merrily wake Music’s Measure.............. Barnett 
» Comte BON icine os deve ce ccvvbetéccce seve cutes MED 
. Safe Home! (Dr. Neale’s Funeral Hymn)... . Willing 


Harvest Home .,..... seceeesG. A. Macfarren 


The Miller ........0ssseeee+se00000G. A. Macfarren 
Io, the Early Beam of Morning ......+. M. W. Balfe 

» Albis till .. 0... cece ce eeeeceeeees, Ge A. Macfarren 
. By Babylon's Wave........00+. eeeeeeeeee+-Gounod 
Cheer up, Companions .,..............V. E. Becker 
Be Peace on Earth ......0+.ss+eeeee0e00+DP, Crotch 

. Bless’d be the Home ....00..++ ++ ++ +eee000- Benedict 
Crocuses and Snowdrops ....++00++08 «eee ++. Smart 
Lo, Star-led Chiefs ..4.sesceeeseeeeeeeeesDr. Crotch 
The Joys of Spring.. ........+0seeeeeeeeee+H. Smart 
May the Saints Protect and Guide Thee 
G, A. Macfarren 

Wine, Wine, the Magician thou art!....M. W. Balfe 
Thoughts of Home........s6ee000% sveee J. Benedict 
O, hear ye not, Maidens ........ 00 cooses +H. Smart 
Now the Sun has mounted high .,..G. A. Macfarren 
Hymn to Cynthia... ......+-seeeeeeeeeee++ HH. Smart 
In Days of Lang Byne.......++. +eeeeees Niodermeyer 
Though the World with Transport ......W. Wallace 
Light as Fairy foot can fall,.......C. M. Von Weber 

. Fill the Shining Goblet .......+++..0+.-John Parry 
+ The Merry Gipsies......00..seeeseeeeeeeeeds Welsh 
Mild Star of Eve.......ceccecccecveceseceeeds Welsh 
While Shepherds. (Carol) ..........d. F, Simpson 
Glory to the Caliph ......ceeeees .C, M, Von Weber 
Land of Wonders .. 0. c6ceceeeeeeece cece oe H, Smart 
Shepherd's Cot .... sees. eecceeccceeeessed. Welsh 
In a Cell or Cavern deep .......+++..+++.d0hn Parry 
The Meeting of Ships se ceeeeece sss Moore 
. O, tell me, shall my Love be Myne_.. Bianchi Taylor 
I know a Maiden .....eeese cess seveeseee John Old 
I wish to Tune my Quiv'ring ...... «I. F. Walmsley 
Ye Little Birds that Sit and Sing..........H, Smart 

. At first the Mountain Rill..........G@, A. Macfarren 
Angels that around us ...... cocceces W. V. Wallace 
The Wood, the Wood, the Gay Greenwood 
G, A, Macfarren 

. Vintager’s Evening Song ....+se0e0s+ 0+ 00++K, Mori 


Peace to the Mem'ry of the Brave ....W. V. Wallace 
Over the Dark Blue Waters ......C. M. Von Weber 
Trumpet BlOW .......0cceeeeee teeeeeeees, Gounod 


My heart's in the Highlands ..,,.,.. Bianchi Taylor 


. More brightly than the day-star ....Biantvhi Taylor 
. Crowned with clusters ......eeee++ereeeeee +s Mellon 
Stars of the Summer night .......606 6. 00++ es Smart 
Vive le Robs. cc. cceeecce ee ttre ceeccees veces e Balle 
Merrily, merrily sound the bells ..,...,..... Hatton 
ECHO ssccevccercesssevcessecsececs ceced’s DEFQOF 


(To be continued, ) 
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O©RAMER AND OO. LIMITED, 





201, REGENT STREET, W. 








THE OROHESTRA. 


[No. 886, Feb. 17, '71, 
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CRAMER'S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 


Price 1s. each. Post free for 1s, 2d. in Stamps. 





COURSE FOR PIANOFORTE. 


(\RAMER'S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, SAvaregete Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. , 


RAMER’S SECOND BOOK, containing Stale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
Ope THIRD BOOK. Containing little 
Fantasias geegressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. 
RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 

with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 

RAMER’S NINTH BOOK. Advanced Studies 


Wa from Cramer and the Standard Composers for the Piano- 
0) 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c, 


RAMER’S ELEVENTH BOOK, Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued). 





COURSE FOR VOICE. 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 


cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 


Rossini, Rubini, Schira, Garcia ; Songs, &c. &. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 


tions, Exercises, and Solfeggi, by Crivelli, Garcia, 


Rubint, Schira, and other celebrated Italian Masters; also, 
by Macfarren and other Composers, 
gene FIFTH BOOK, containing Exercises 


and aoe Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, acfarren, and 
tton, 


CS SIXTH BOOK, containing Duvets, 
‘Trios, and Part-songs by celebrated Composers. 

RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 


from celebrated works, and So for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Voices, 


=. EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 


' Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 


and Pelegrini, and Duets for 
Soprano and Baritone voices, by 
Smart. 


Ce: NINTH BOOK, containing Obser- 
vations on the Art of Sin (concluded), by Manuel 
Garcia, Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace, 


—— TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
be ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


rano and Tenor, Mezzo- 
VY. Wallace and Henry 


RAMER’S TWELFTH BOOK, containing 
by Modern Composers—Gounod, Balfe, Sullivan, 


Cisne vey, 


LONDON : 
CRAMER AND OO. LIMITED, 
201, REGENT STREET, W. 








CRAMER'S 


GLEE SINGER'S LIBRARY, 


1, 
2. 


ao - 


 P 
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10. 


— 
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a 


32. 
338. 


$4. 
35. 
36. 
37, 
38. 
389. 
40. 
41. 


42 
43. 


44, The Carnivale ..scsesscrsegeeess 


45, 


46, 
47. 


48. 
49. 


50, 


. See the conquering hero comes .... 
. Where art thou, Beam of Light, Sir H. R, Bishop; 


. Hark! the Curfew’s solemn sound ......T. Attwood 
. Lone Dweller of the Rock .. 


. Slumber on, my Pretty Babe........ 
. Sleep, Lady, Sleep, Bishop; Come, buy my Cherries 


. Swiftly from the mountain’s brow .,.... 
. The Farewell 
. Who is Sylvia, what is she?......>.. 
. Let me careless, T, Linley ; There is a Ladie Sweete 


. Blow, gentle Gales, 


. Who first will strike the Deer? .... 





The Bee (Glee for four voices) .....++++++.J. Elliott 
The Evening Gun (Ballad for three voices), T. Moore ; 
Forgive blest shade ...... +e ee ee Dr. Calleott 


. "Twas Nature’s Gay Day (Glee for three voices) ....,. 


Barham Livius 


. By Celia’s Arbour (Glee for four voices) .. W. Horsley 
. O Happy Fair (Glee for three voices), Shield ; Breathe 


soft, ye Winds (Glee for three voices) .. W. Paxton 
Charity (Trio for equal voices) .. + Rossini 
Discord (Glee for four voices), 8. Webbe, Sen.; She 
who lies here (Bound) 2000s cecseceececscocccess 
Faith (Trio for equal voices) .,....++++++++++Rossini 
Health to the Queen (Glee for four voices), R. Spofforth ; 
Drink to Me only with thine Eyes (Glee for three 
voices) .. esbecscece 
When shall we three meet again (Ballad), W. Horsley ; 
Lightly tread, ’tis hallowed ground (Glee for three 
VOICES) 1.60. «++ «3. Scotland 


eee eres 


FOOTER Hee ee ee eH Oe He ee eee aE ee 


. Crabbed Age and Youth (Glee for four voices), R. J. S, 


Stevens ; A beauteous fair has stole my heart (Catch) 


. See our oars with feather’d spray, Sir John Stevenson ; 


Ah! how, Sophia (Catch) ........ 


. Gallant and gaily on the waves riding (Glee for three 


voices); Sweet blossom (Glee for three voices) .... 
Dr. Calleott 
se oe ee oo ee Mandel 


As on the mournful Poplar Bough, Dr. Callcott .. 


. Hail, Smiling Morn, R. Spofforth; Lordly Gallants 


Dr. Callcott ....ccccscccccce cece ° 
And ye shall walk in Silk Attire, H. Mulliner ; Blessed 
is he (Canon), Dr. Callcott ........ 


. Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- 


membrance (Canon), Dr. Callcott.... 


Seen ee ee eeeeee 


. Oh, tarry, gentle Traveller, Dr! Callcott ; Rosemary, 


Dr, Callcott .......+.000 ° 


POR ee meee ee eee 


ere FF 
Hark ! Apollo strikes the Lyre ............ ..Bishop 
«+. C. W. Smith 


(Catch) J. Stevenson ...... 


teen eeee eens 


..8. Webbe 
.. «» Mendelssobn 
+ sees eee. Bishop 


Pere eee ee ee ee eters 


and Kind, T. Ford (1607)..... 
Sportive little Trifler, tell me, Bishop ; Yet stay, fair 
Lady, Callcott 


seeeeeeee oe 


Bishop ; When the Wind blow 
Bishop 
Bishop 
Come o'er the Brook ....0+++ +08 seeeece os oe Bishop 
When Evening’s Shade (altered from W. Sutor); 
When all alone, G. Converso (1583) 
Come on the light-wing’d Gale, Callcott ; Fair is my 
Love, R. Spofforth......eeseeeceeres 
Song of the Skylark, Mendelssohn ; When the Earth 
is hush’d, L. de Call ......+++- 
The Chapel Bell, Kreutzer ; Whispering ever of thee 
The hunter’s farewell ...... ++++++++++ +» Mendelssohn 
To Woman's power surrender, Salieri ; Flow, O my 
tears, J, Bennett (1508)........ 
The Primrose, Mendelssohn ; Come, let’s sing a merry 
round. (Altered from Marschner).«..++++e0+++++ 
As now the shades of eve, Dr, Cooke (1782)..+++++++ 
Once upon my Cheek.....sseeseeeeeeee ee DF. Calleott 
O, by rivers, by whose falls...+.++++0 09 ++ ++ 9eAishop 
Pleased with the calm ......0+s+0+ es eeeeee++Mogart 
Awake, Ailian harp, Danby; Now is the month of 
Maying.... eee bccptonnene eee 
We fairy folk, Stevenson ; The Waits ......J. Savile 
My dear mistress had a heart, Spofforth ; Soft, soft 
OED EE I ye 
Since first I saw, Ford ; Home, sweet home..Hargitt 
Mark’d you her eye, Spofforth; Bless our garden's 
Flora gay (Catch, 3 voices) ........+.W. Hordley 
The Chough and Crow (Glee for three voices) .. Bishop 


eee e ee eeeeee 


eee ee eeeenree 


eee eeeeenre 
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THE RELIC. 
I 
Fold it up and lay it by, 
All its use is overpass’d; 
Doth not he, the wearer, lie 
In a daisied grave at last ? 
Grief is vain and tears are mute, 
Yet to weep is sorrow’s due. 
Once a baby’s dimpled foot 
Wore this baby-shoe. 
Hide it, hide it; he is gone, 
Daisies grow his grave upon. 
Lay it past—let it lie 
Till the day that I die, 
On that day let it rest 
In my graye o’er my breast. 


Il. 


When a monarch dies in state, 
All the splendour he did wear, 
Crown and robes and sceptre, wait 

For the coming of his heir. 
Not for such dare I decree 
This of thine; no living thing 
Comes between my love and thee, 
O my baby-king. 
Hide it, hide it; he is gone, 
Daisies grow his grave upon. 
Lay it past—let it lie 
Till the day that I die, 
On that day let it rest 
In my grave o’er my breast. 
Enna. 








PROVINCIAL, 





The lady who assisted at the Concert at the 
Town Hall, Stoke-upon Trent, in aid of the North 
Staffordshire Infirmary, is Mrs. Minton Taylor, 
an amateur of high power and great dramatic ability. 
Mrs. Taylor sang the ‘‘ Serenade” by Gounod, and 
was encored in the romanza from the ‘* Le Nozze” 
of Mozart. 

A morning amateur performance will take place 
at the Brighton Theatre, on Monday next, under 
distinguished patronage, in aid of Paris and the 
suffering districts throughout France. The enter- 
tainments will consist of Charles Dance’s comedy, 
“Naval Engagements ;” Planché’s comic drama, 
“The Jacobite;” and a selection of vocal and 
instrumental music. The band of the 6th Inniskil- 
ling Dragoons will perform between the pieces. 








Aptommas, the celebrated Welsh harpist, gave 
two of his well-known recitals in the Aberdeen 
Music Hall last week. On Thursday night the hall 
was crowded ; it was the first time Aptommas played 
before an Aberdeen audience, and he must have 
been well pleased with his reception. The program 
contained Beethoven's ‘‘ Moonlight Sonata,’’ Men- 
delssohn’s ‘Songs without Words,” and Handel’s 
“Harmonious Blacksmith,” selections of English, 
Scottish, Irish, and Welsh melodies, and Aptommas 
was frequently and loudly applauded. The Satur- 
day afternoon performance was also in every way a 
Bulecess. 

Mr. Edward Saker has re-appeared at the 
Alexandra Theatre in “* Nine Points of the Law” and 
“The Lost Child.” The pantomime “ Aladdin” is 
still very attractive-——Mr. Eldred had benefits at 
the Prince of Wales Theatre last week, when he 
Was assisted by Misses Maria B. Jones, Augusta 
Thomson, Rosa Behrend, Sidney Cowell, and 
Messrs, James Fernandez, 0. Dornton, and J. C. 
Cowper. Miss Maria B. Jones in Boucicault’s 
“Hunted Down” and Mr. Fernandez as Sergeant 
Buzfuz gained well-deserved applause. Mr. Halli- 
day's “ Nell” has been produced this week, sup- 
ported by Messrs. J. Eldred and G. W. Anson, 
Misses Patti Josephs and Augusta Thomson.— 
Mr. Cowper is playing Henri de Lagardere in “ The 

't Motto” at the Amphitheatre.——Signor 
will appear at the noxt Philharmonic 








Concert, also three singers from the Lyceum Opera 
Company, Mdlles. Columbo and Calisto, and Signor 
Piccioli. 

Last Friday evening, Professor Anderson (‘‘ the 
Wizard of the North,”) in the course of his per- 
formance at the Atheneum, Sunderland, apropos of 
the Continental war, referred to Bismarck and the 
Germans, in anything but complimentary terms. 
The German Consul (Mr. Weiner), his wife, and a 
party of friends, were present, and another gen- 
tleman, the head of a German firm in Sunderland, 
these intimated their dissent. Just before the 
close of the performance, Mr. Anderson stated that 
his daughter had declined to play the ‘“ Marseil- 
laise’’ because of the presence of the German 
Consul. ‘* Who,” Mr. Anderson asked, ‘‘ was the 
German Consul? What was he? He thanked 
him for his patronage, but no more.” Mr. 
Anderson went on to say that the Germans should 
have been fighting for their country ; this called up 
the German merchant, who protested that they had 
come there to see the Professor’s tricks, not to hear 
his politics. A scene of confusion followed. The 
Professor, excited, was declaiming from the stage, 
the German merchant was on his feet appealing for 
a hearing, when the ‘* Wizard’’ fired a pistol, 
which caused a number of ducks confined in a tub 
on the stage to squatter out among the audience 
with a great din. The performance broke up 
amidst great disorder. 





Mr. Hallé has been giving three concerts with his 
excellent band in Edinburgh—on last Friday, Satur- 
day, and Monday. The programs were admirably 
selected, and the music exceedingly well performed. 
We may particularly notice the execution of Beet- 
hoven’s Pastorale Symphony on Saturday. The 
third—the Reid Concert—the thirty-first commemor- 
ation, and the sixth under the present Professor— 
took place on Monday night, on the anniversary 
of the birth of the founder of the Music Chair, 
with the Music Hall crowded in every part. 
The following was the program : — Overture, 
“ Leonora,” No.8 (Beethoven); Solo, Violin, Air 
varié (H. Vieuxtemps), Madame Norman-Néruda ; 
Orchestral Pieces, (a) Ballet des Sylphes (H. Berlioz), 
(b) Dance des Bacchantes (Gounod) ; Scena ed Aria, 
‘* Wo berg’ ich mich” (Euryanthe), (Weber), Herr 
Stockhausen; Romance, ‘ La Fianeée du Marin” 
(H. 8. Oakeley), Miss E. Armstrong; Solos Piano- 
forte (a) Gavotte in B minor (Bach), (b) Novelette 
in F (Schumann), Mr. Charles Hallé; Overture, 
“* Jubilee”” (Weber). Madame Sherrington was 
engaged, but was prevented by indisposition from 
attending, and Miss Armstrong took her place at a 
very short notice. This concert was certainly as 
great a success as its predecessors of 1869 and 1870. 
The minor arrangements, including the decoration 
of the hall by hothouse plants and busts of musicians, 
and the elegant and useful libretto, were each in its 
way perfect; and to Professor Oakeley and Mr. 
Hallé the public owe a large debt of gratitude. 


On Monday evening in the Belfast Theatre Royal, 
the pantomime of * Whittington and his Cat” was 
produced to a well filled house. The enterprising 
lessee, Mr. J. F. Warden, has for some years past 
allowed the festive season of the holly-crowned god 
to pass without any pantomimic display, always 
reserving such treats for a period later on in the 
season. The work produced last evening is from the 
pen of Mr. Charles Milward, a North of England 
gentleman, who has for some years past furnished 
the Christmas piece to the Theatre Royal, Birming- 
ham, and who has also written several works of a 
like nature for some of the metropolitan houses. 
The story is well enough told, but the characters are 
not 80 well developed as they might be. Actors, as 
a rule, will not be much pleased with the piece, as 
there is not what they would feel inclined to call a 
“good part” init. It is, however, very creditably 
mounted. The appointments are decidedly good. 
The dresses and properties are, without doubt, the 
best that have been exhibited in a pantomime in 
Belfast, and the scenery earned for Mr. Richard Thorne 





——~ 


— 








(artist) no less than three calls. The transformation 
scene, on which a great deal of trouble and expense 
have been expended, looks what it really is—a daz- 
zling spectacle ; and, at the conclusion of its working, 
both Mr. Thorne and Mr. Warden were called before 
the house and loudly cheered, In the harlequinade 
Mr. Robert Power was an excellent clown, Mr. 
Charles Adams was a good pantaloon: while Miss 
Florence White and Mr. H. Leopold proved to be 
graceful and agile as Columbine and Harlequin. 
Mr. W. Williams’s farce of “My Turn Next” 
followed, in which Mr. Richard Carroll, as 
Taraxicum Twitters, added considerably to his repu- 
tation. Miss Finland as Peggy, was also very goojl. 
——In the Victoria Hall on the same evening, Mrs. 
Springthorpe produced ‘‘ The Colleen Bawn” with 
its original effects, and with that success which 
almost invariably attends the production of Dion 
Boucicault’s famous drama. ‘The acting of the 
marionettes was wonderfully life-like. The cave 
scene was, of course, loudly applauded. We may 
state that a beautiful new proscenium has been 
erected, and that the costumes, scenery, &c., are 
very complete. ‘The Colleen Bawn"’ was suc- 
ceeded by a panorama of the Franco-Prussian war, 
during the exhibition of which a number of the 
songs of the war were rendered by Miss Sayville. 
“The Marseillaise’’ and “ The Watch on the 
Rhine” were both warmly received. 








THE OPERA, 





The Italian Opera Buffa Company at the Lycoum 
essayed Cimarosa’s ‘ Matrimonio Segreto” on 
Tuesday night. The slight and thin story on which 
this work is built is compensated for by music which 
in more than one instance shows the influenco of 
Mozart. Cimarosa “ lived near the rose” if he was 
not the rose himself, and the gaiety and charm of 
the atmosphere which he inhaled from the master- 
spirit make the performance of ‘Il Matrimonio 
Segreto” worth listening to. Whether such a work 
can take hold of the public is another matter: for 
ourselves we distrust these “ grand successes” of 
light Italian school. In the case of this opera the 
story can interest no one. It is all about the 
clandestine marriage of a young couple, Carolina 
and Paolino. The father of the bride, designing 
his eldest daughter for a nobleman, Count 
Robinson, is thwarted by the suitor’s preference for 
Carolina instead of her sister Lisetta. A maiden aunt 
setting her affections upon the noble suitor, also com- 
plicates the affair, which is finally set right by the dis- 
covery of Carolina’s marriage with Paolino, and the 
Count’s willingness to marry the single sister Lisetta, 
Carclina was represented by Mdlle. Colombo, who 
acted and sang with refinement, but with a lack of 
spirit. She however sang the music in a musician- 
like manner. Fidalma was effectively represented 
by Mdlle, Bedetti, who showed more vivacity than 
the soprano. Malle. Brusa was a sprightly Elisetta, 
An encore was awarded for the female trio, ‘ Le 
faccio,”’ and to Fidalma’s song .“‘ E vero.” Signor 
Borella is a good buffo artist, who did well in an old 
part of Lablache’s—the deaf and senile Geronimo ; 
herein his acting and facial expression were admir- 
able. As the Count Signor Rocca was far from 
ill-fitted; and Signor Fabbri, as Paolino, sang ex- 
pressively his aria, ‘‘ Pria che spunti,” and acted 
with more spirit than heretofore, Signor Bottessini 
conducted, and the reception of the opera was en- 
couraging ; but, as we before mentioned, we are far 
from hopeful of this or any other similar specula- 
tion in London. It is a pity that English education 
in music is not of a character to make us anticipate 
glowing results; but the melancholy fact remains, 
and to talk of a ‘great and lasting success” for 
Signor Bottesini, or Cimarosa, or Ricci, or any other 
Italian composer of that genus, appears to us the 
irony of criticism. 








CONCERTS. 


The verdict of a Birmingham audience of August 
last was on St. Valentine’s night confirmed by the 


| Tecoption given to Mr. J. F. Barnett’s  Paradice 
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and the Peri’’ at St. James's Hall. Mr. Barnett’s 
position as a composer has now been settled by the 
public, and each performance of his works doee but 
enhance his popularity. The original power demon- 
strated in the* Ancient Mariner ” permeates this new 
work, which we predict will grow in favour in pro- 
portion to the freqnency with which it is given. 
Skill and scholarship abound in its pages: ability 
in constraction and felicity in elaboration are equally 
prominent; and after abundant plaudits distributed 
over the progress of the work, the general impression 
was that Mr. Barnett had well seconded his first 
inspiration by the production of so charming a 
cantata as “ Paradise and the Peri.’ The vocalists 
were Mame. Vanzini, Mdme. Patey, Messrs. Vernon 
Rigby and Lewis Thomas. Though the composer 
has been parsimonious towards his soprano and 
withheld from her those melodious numbers whi¢h 
seize the public fancy, the difficult music falling to 
her share was successfully attacked by Mdme. Van- 
zini. Mdme. Patey was more fortunate m her 
portion ; she had a fine aria ‘* One hope is thine,” 
which she sang magnificently. Yet more popular 
is the tenor air ‘Oh if there be on this earthly 
sphere,’ which Mr. Rigby sang with considerable 
force and effectiveness and earned the encore which 
fell to it. So too Mr. Lewis Thomas's air, ‘ Blest 
tears of soul-felt penitence,’ was magnificently 
given. The choruses are very skilfully constructed, 
and, the choralists being kept up to the mark went 
well, ‘The composer himself presided over the 
orchestra and enjoyed such a reception at the end of 
the performance as bespoke a triumphant success 
for his latest work. 

The *' Passion" of Bach to the text of St. Matthew 
was the work selected by Mr, Joseph Barnby for 
qxeoution at St. James's Hall, on Wednesday. Mr. 
Cummings represented the Evangelist, Mr. Beale 
St. Peter, Mdme. Patey and Mdme. Rudersdorff two 
disciples, and Herr Stockhausen delivered the sen- 
tences spoken by our Saviour. The hall was 
crowded, the clerical and amateur element being in 
great force, and all listened with great interest to 
the fresh and unequalled music of the great com- 
poser, A posse of 300 voices did justice to the 





commenced with the first of four subscription 
concerts. This one was devoted to the compositions 
of the English school, and included among the 
ancient school Weelke’s ‘‘ As Vesta was descending,” 
John Benet’s “ Flow, O my tears,” Morley’s “ Fire, 
fire,” and Orlando Gibbons’s ‘‘O that the learned 
poets.” Modern works were illustrated by Barnett’s 
‘* Merrily wakes music’s measure,” Goss’s ‘ There 
is beauty on the mountain,” Leslie’s ‘*‘ How sweet 
the moonlight,” Bennett's ‘‘ Come live with me,” 
Macfarren’s ‘* Three Fishers,’ Sullivan’s ‘* O hush, 
thee, my baby,” ‘ Light of my soul,’’ by Pearsall ; 


and ‘‘ Sweete flowers,’ by the late Professor Wal- 
misley—besides other pieces of the same class 
by Mr. 
were all rendered with the known efficiency of 
the choir, and delighted the audience, the con- 
noisseurs inclining preferentially to the compo- 
sitions of ‘the brave days of old.” 
exception to the national character of the concert 
was Gounod’s “ Nazareth,” 
usual magnificent manner, in compliment to the 
composer present. 
same singer's rendering of Mr. Leslie’s ‘* Boatswain’s 
Leap,” a descriptive song of much vigour. 
Sims Reeves sang two songs, but was compelled to 
cede the third to a young artist from Milan, who was 
warmly welcomed by the audience, encored and 
recalled. 

has eyes.” 
a pianoforte Allegro in B minor for three hands, 
composed by the first brother. 
contributed an Introduction and Fugue for Organ, 
written by himself on the theme of ‘‘ The British 
Grenadiers.” 
creditable. 

accompanied. 


tion was Spobr’s ‘“ Consecration of Sounds” (Die 





grand choruses and chorales, and such numbers as 
**Come, ye daughters,” and ‘* Have lightnings and 
thunders,” and the dirge, ‘‘ In tears of grief,’ went 
with great effect. Mdme. Rudersdorff sang well the 
soprano airs ‘ Break and die,” ‘Although mine 
eyes,” and * To us He hath done ;"’ and Mdme. Patey 
rendered in her usual artistic style “‘ Grief for sin,” 
the solo, with chorus, “ Alas! now is my Saviour 
gone,” and the air, “Have merey,” with violin 
obbligato by Mr. Pollitzer. Mr. Cummings was well 
to the fore in the recitative passages, and gained 
especial applause in the passage describing Peter's 
penitence. Herr Stockhausen showed his good style 
of declamation in the air, “’Twas in the cool of 
eventide ; and the other bass recitatives were well 
given by Mr. Beale, The orchestral aceompani- 
ments were modified according to the score of Robert 
Franz. Mr. Randegger accompanied on the piano- 
forte those recitatives which have only a figured 
bass in the score. Mr. F. A. Docker was the organist, 
and Mr. Barnby conducted. 

At the last Monday Popular Concert, Herr 
Joachim made his first appearance for the season, 
and was received with acclamations. Mendels- 
sohn’s Quintet in B flat (Op. 87) was admirably 
interpreted by MM. Joachim, Ries, Straus, Zer- 
bini, and Piatti, to the great delight of the 
crowded and appreciative audience. Schubert's 
quintet in A major (Op. 114) for pinnoforte, and 
strings was charmingly given by Mdme. Schumann, 
MM. Joachim, Strans, Reynolds, and Piatti. 
Mendelssolin’s “Scherzo A Capriccio,” for piano- 
forte gained for Mdme. Schumann an enthusiastic 
encore, the ‘Lied ohne Worte,” in A major 
(Book 8); being substituted on her recall. Bach's 
Chaconne in D minor a favourite effort with Herr 
Joachim was magnificently rendered, and of course 
received an encore. Miss Enriquez sang Gluck’s 
“Che faro " and Sehubert’s “ Adina” charmingly ; 
Mr. Benedict accompanied the lady in his usual ex- 
cellent manner. 

On Thursday last week, Mr. Henry Leslie’s season 





J. G. Calleott and others. These 


The only 
sung in Mr. Santley’s 
An encore was given to the 


Mr. 


Miss Ellen Horne nicely sung ‘ Love 
The Masters A. and C. Le Jeune played 


Master Charles 


The workmanship in this is very 
Mr. Leslie conducted, and Mr. Callcott 


At the Crystal Palace on Saturday the chief attrac- 


Weihe der Téne). This magnificent symphony was 
performed in generally faultless style. The various 
movements representing the manifold forms of 
natural sound—song of birds, buzzing of insects, 
cradle song, dance, lover's serenade, thanksgiving, 
funeral dirge, and the consoling strains suggested 
by religion were all well given, and the whole per- 
formance reflected great praise on Mr. Manns and 
his orchestra. The symphony was received with the 
accustomed favour, The overtures were Beethoven's 
to “* King Stephen” and Weber's * Euryauthe,”’ both 
excellently played. Mdme. Cora de Wilhorst, who 
appeared as a soprano singer made a good début. 
This lady we believe isan American who has had 
some training on the Continent. She proved herself 
the possessor of a bright and well-taught style, and 
sang the cavatina from Meyerbeer’s “ Crociato in 
Egitto” and the air from the “ Fille du Régiment” 
with great spirit and success. Mr. Sims Reeves was 
the tenor, and sang to perfection. 

The first concert of the Schubert Society this 
season (the twenty-ninth since its foundation) took 
place on Wednesday last, and was as usual a success. 
The first part of the program consisted of F’. Schu- 
bert’s compositions, including Sonatine op. 187, 
piano and violin; Impromptu, ‘Ave Maria,” (in- 
strumental); ‘* Morning Greeting,” ‘ Wanderer,” 
“Gute Nacht” (vocal). The second part was mis- 
cellaneous, opening with Rubenstein’s Grand Trio 
in B flat, extremely well played by Herr Schratten- 
holz (piano), Herr Ludwig (violin), Herr Schuberth 
(violoncello). The other members who appeared 
were Malle. Lina Glori, much applauded in a new 
vocal galse composed expressly for her, Mr. Perkin, 
Mr. Lander, and Mr. Desmond Ryan. Herr 
Schuberth conducted. The second concert will take 
place on Wednesday, April 5th, and its being the 
anniversary of Spohr’s birth the first part of the 
program will be devoted to this celebrated master’s 
instrumental and vocal compositions. 

The Misses Clara and Blanche Gottschalk gave 
their second recital at St. George’s Hall, Langham 
Place, on Saturday. The concert, selected like the 


first from the works of their brother, was a meri- 
torious performance which reflected credit on all 
concerned, 

The fifth concert of the season of the Monthly 


———, 


Institution on Tuesday evening, with the following 
program :—Quartet in F, No. 82, for violin, viola, 
and violoncello, (Haydn) Messrs. Henry Blagroye, 
Amor, Richard Blagrove, and Pettit; Song, «I yl 
praise thee, O Lord,” (W. Macfarren) Miss Alico 
Ryall; Song, ‘‘ Salve! Dimora” (‘ Faust””)Mr. Edward 
L. Lloyd; Prelude and Fugue, in E minor (No. 1) 
(Mendelssohn), Mr. Henry Ridley Prentice: 
Sonata, in C minor (Op. 30, No. 2,) (Beethoven), Mr, 
Ridley Prentice and Mr. Henry Blagrove; Song, 
** My Mother bids me bind my hair” (Haydn), Miss 
Alice Ryall; Song, ‘‘ Eily Mavourneen” (Lily of 
Killarney), Mr. Edward L. Lloyd; Quartet, in B flat 
(Weber), Messrs. Ridley Prentice, Henry Blagroye, 
and Pettit. The favourite of the evening was 
Mr. Edward Lloyd, who gained an encore for each 
of his songs. The concert, which was well received 
by a numerous and fashionable audience, was under 
the direction of Mr. Ridley Prentice, assisted by 
Mr. G. 8. Minson. 

The Brixton Choral Society gave a concert on 
Monday evening at the Angell Town Institute when 
“ Judas Maccabeus” was performed. The solo 
singers were Mdme. Estelle, Miss B. Cole, Miss 
Newton, Mr. Lawler, Mr. G. Perren. Mr. Lemare 
conducted, and we congratulate him upon the 
efficiency to which his choir have attained a result 
only to have been arrived at by great pains and 
industry. 





THE THEATRES. 





Mr. Sketchley’s Strand comedy entitled “Up in 
the World” is not very new nor yet very ingenious, 
but it moves round those amusingly illiterate people 
in whose delineation Mr. Sketchley’s forte lies, and 
the pictures it presents are lifelike enough to provoke 
asmile. A Mr. and Mrs. Muggeridge transformed 
by an unexpected legacy from the Borough to 
Belgravia, forget their potato-dealing origin and put 
on fine airs. Impoverished lords and ladies 
surround them, behaving in the immemorial method 
of novels and plays and in the direct opposite of the 
method of real life. Scenes suggestive of “ Cox's 
Diary” ensue. Muggeridge is preyed upon by 
harpies, is induced to invest in coal-mine shares and 
to put up for nomination to a borough. A foil to 
this folly is afforded by Uncle Sedley, a rough 
honest vulgarian who lets his relatives have a bit of 
his mind. In the third act we find the end of the 
infatuation. Muggeridge has spent his £80,000, his 
effects are being sold by auction; his daughter has 
reconciled herself with her former lover ; and Uncle 
Sedley finds out that out of the wreck of the fortune 
£5000 ‘may be secured. All therefore ends con- 
tentedly, and the Muggeridges retire to congenial 
life at Brixton. The acting is good. Mr. Turneras 
Muggeridge and Mrs. Raymond as his wife can readily 
beimagined. Then we have an admirable impersona- 
tion of bluntness by Mr. Paulton as Uncle Sedley. 
Mr. Terry is equally well placed in the position of 
a man of business whose advice has the worst effect 
on Muggeridge. Miss Ada Swanborough is the 
daughter Laura, and Mr. Crouch her loyer Dick. 
Miss Sheridan as an aristocrat, Miss Fanny Hughes 
and Miss Jessy Anstiss as ladies of fashion, and 
Messrs. Walter Joyce and J. P. Burnett as men 
of the world act with discretion: indeed the playing 
of the piece is even and excellent throughout. 

Charing Cross Theatre is now tenanted by Mille. 
Déjazet, whose reappearance on Saturday was 
honoured by a full house. The program included 
the one-act trifle by Lambert Thiboust, ‘ Un Mari 
dans du Coton,” neatly rendered by M. Lacombe 
and Mdlle. Heléne Therval; Victorien Sardon’s 
little comedy with songs, “ Les Prés St. Gervais,” in 
which Mdlle. Déjazet resumed her famous part of 
the Prince de Conti; and the merry vaudeville, 
 L’Omelette Fantastique.” The company is in all 
salient points unchanged from that which appeared 
at the Opera Comique, and thus requires no speci 
comment. The supplementary performance likewise 
needs no chronicling. 

A silly play entitled ‘Our American Female 
Cousin” has been made at the Adelphi an’ excuse 
for introducing an actress from the West, Miss 





Popular Concerts took place at the Angell Town 


Julia Daly. Miss Daly, we fancy, needs no 
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‘lose their hold on the popular ear; and we would 
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excuse: at all events we would rather test her merit 
py a standard more within artistic range. 

“at the East London the pantomime concluded 
its run last week, and has given place to the drama 
«This House to Let,” a fair enough specimen of its 
class; but there is a sameness in all these pieces 
which is beginning to pall on popular taste; and in 
fact, a change in the managerial tacties at the City 
Theatres cannot be much longer delayed. Mr. 
Abrahams is an active and enterprising manager : 
what if he were to anticipate the coming change by 
renewing some of the old melo-dramatic plays ? 
Although not of a very high order of excellence, 
they were not undeserving of the run of ephemeral 
popularity which they obtained, and might be re- 
produced with success. Those who have seen one 
of these plays, ‘‘ The Castle Spectre,” from the pen of 
Monk Lewis, may remember that the story is of the 
feudal times, interesting and well told, and (which 
was not its least recommendation) the piece has a 
ghost in it, which makes its appearance more than 
once during the drama. If merely from the strong 
resemblance which the sensational drama at the 
City Theatres bear to each other, they must soon 


suggest to Mr. Abrahams, and other speculators in 
theatrical property, to “ take time by the forelock” 
and give us something better, before the progress 
of public taste compels them to do it. 








ENTERTAINMENTS. 

Mr. Herbert Walton gave Readings and Recita- 
tions at St. James’s Large Hall on Tuesday 
evening in aid of the French Peasantry. The 
selections were principally from the works of Charles 
Dickens. Mr. Walton exhibited great dramatic 
power in his recital of the Death of Quilp, and the 
Charge of the Light Brigade; and was singularly 
happy in his rapid changes of voice in the 
characters of Swiveller, Sally Brass, Sampson 
Brass, and the Mysterious Lodger; and also in 
“Used Up” and ‘The Man of the World.’ The 
readings, which were principally delivered from 
memory, were received most favourably and gave 
general satisfaction. In spite of the wet weather 
there was a fair audience, 








MR. KUHE’S MUSICAL FESTIVAL. 





Mr. Kuhe opened his Musical Festival-for 1871 
at the Pavilion Dome, Brighton, on Monday week. 
It is extending over a fortnight, as did the 
similar entertainments of 1869 and 1870, and it 
embraces in its scheme ten Subscription Concerts 
and two Extra Concerts: asmaller number than 
those of the two preceding years, but still by far 
the largest musical undertaking of a classical 
character that can be instanced in any city of 
thekingdom, not excepting the metropolis. This 
fact alone is a high compliment to the musical 
taste of Brighton. Other cities may have their 
Musical Festivals, like Gloucester or Hereford or 


Birmingham, at which music of a high order is | 


performed, but they do not rest upon a purely 
musical foundation; they have adventitious aid, 
and the patronage of. the wealthier classes is 
called in to ensure success and guard against 
loss. In these Musical Festivals of Brighton 
Music depends upon her own resources. She 
stands or falls upon her merits. She appeals to 
nothing else than a love of and a taste for Music. 
Mr. Kuhe is the sole prompter and organizer of 
this Festival, 

The Festival opened most auspicionsly. On the 
first subscription night—Monday—the Dome pre- 
sented a brilliant spectacle. The opening piece 
of the Festival, under the conductorship of Mr. 

gsbury, who was welcomed in his place by a 
round of applause, was the Overture to ‘ William 
Tell.” The brilliancy of the orchestra was dis- 
Played in a remarkable degree in the charming 
Elegie of Gounod’s that followed, called “La 
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and the tenderness and delicacy of Gounod’s 
Elegie was very striking. ‘The next piece on the 
program, Mendelssohn's Concerto for the Piano- 
forte in G minor, brought Mr. Kuhe on the 
platform. He had to bow his acknowledgments | 
again and again, and once again, before the, 
applauding audience would allow him to take his | 
seat at the instrument. The Concerto that | 
followed was splendidly played, both by solo-| 
player and orchestra, more especially the andante, 
with its charming air, and the concluding quick 
movement. At the close of the Concerto, Mr. 
Kuhe had again to come forward to acknowledge 
the applause of theroom. Beethoven’s Symphony 
in C minor, and a selection from Gounod’s 
‘* Faust” made up the instrumental triumph, and 
the grand march from ‘‘ Tannhiiuser” closed the 
concert. The vocalist of the evening was Miss 
Edith Wynne. 

Tuesday evening’s concert was, in its outline, 
fashioned on the plan of Monday’s: that is it was 
mainly an orchestral concert, with one vocalist— 
Mdlle. Liebhart. It opened with an Overture— 
Auber's ‘‘ Masaniello””—with which, as a matter of | 
course, the orchestra, conducted by Mr. Kings- 
bury, was perfectly at home, and it went admir- 
ably. It was followed by Gounod’s Meditation 
on a Fugue by Bach, for violin, harp, and organ, 
which was played by Messrs Carrodus, A. Lock- 
wood, and R. Taylor in so fine a style that the 
audience enthusiastically demanded its repetition, 
with which Mr. Kingsbury complied. Weber's 
“Concert stiick,” with its lovely air, was finely 
played by Mr. Kuhe, whose reception was almost 
as enthusiastic as on the preceding night; and the 
first part closed with Mozart’s Symphony in G 
minor,—conducted by Mr. Kuhe, admirably 
played by the Orchestra, and very well received. 
The third concert, on Wednesday morning, 
followed in the track of the two first,—that is, it 
was chiefly devoted to the illustration of classical 
music, with an infusion of a more popular element. 
But it also had its special features, vocal and 
instrumental, in the engagement of Mdme. 
Viardot-Garcia and Signor Bottesini. The open- 
ing overture was that of “Les Naiades,” by 
Professor Sterndale Bennett. Mr. Kingsbury, 
did not fall into the error of Mr. Manns at the 
Crystal Palace Concerts in taking the time too slow, 
but gave that buoyant character to the overture 
which is suited toit. It was thoroughly enjoyed 
by the audience and warmly applauded. Mozart's 
Concerto in C, for the Pianoforte, chiefly remark- 
able for the exquisite style in which Mr. Kuhe 
played the Andante movement, was warmly an- 
plauded. The appearance of Mdme. Viardot-Garcia 
on the platform was the signal of an enthusiastic 
greeting to that lady. She sang the famous Scena 
from Gluck’s opera of ‘ Orpheus,” ‘J'ai perdu 
mon Eurydice.” The exquisite sensibility which 
she threw into the verse in which Orpheus reminds 
the ravished beauty that it is her husband who 
calls to her, illustrated the highest power of vocal 
music. Signor Bottesini shared with Madame 
Viadot-Garcia the honours of the concert. He 
played, in his wonderful style, a Fantasia (‘La 
Sonnambula’’), a ‘‘ Romance sans paroles,” and a 
‘Tarantella’ on the contra-basso; all his own 
compositions. ‘The great orchestral feature of 
Wednesday morning’s concert, was Beethoven's 
Pastoral Symphony. ‘The Orchestra played the 
Symphony admirably. 

On Thursday evening Mr. Kuhe carried out his 
ingonious idea of giving a concert version of the 
great operas; selecting ‘Il Don Giovanni.” The 
music of the chief parts was distributed to the 
following artists :—Donna Anna, Malle. Liebhart ; 
Donna Elvira, Miss Sinclair; Zerlina, Miss Edith 
Wynne; Don Ottavio, Mr. A. Byron; Don Giovanni, 
Mr. Patey ; Masetto e Il Commendatore, Herr Carl 
Stepan; Leporello, Mr. Lewis ‘Thomas. The 
experiment was a complete success. 

On Saturday morning the performance of Mr. 
Arthur S. Sullivan’s oratorio, “‘ The Prodigal Son,” 

















Colombe,”” The contrast between the martial 


and picturesque grandeur of Rossini’s Overture | ductor. 





The soloists included Miss Edith Wynne, 
Mdme. Patey, Mr. W. H. Cummings, and. Mr. 
Santley ; the choruses being undertaken by the 
members of the Brighton Sacred Harmonic Society. 
Mdme. Patey was encored in the flowing air, 
‘Love not the world”’ which she sang with great 
devotional expression. Miss Wynne narrowly 
escaped an encore for her rendering of ‘‘O that 
thou hadst hearkened ;”” while the unaccompanied 
quartet ‘The Lord is nigh” had to be repeated 
in answer to a vociferous encore. Mr. Santley's 
rendering of the baritone aira was simply above 
criticism, and each was heartily applauded. There 
was no encore; but then it ia said Brighton 
audiences do not like baritone singers—even Mr. 
Santley! They will, no doubt, do better after a 
few more such lessons as this Festival. Mr. 
Cummings was artistic, capable, and effective 
throughout. ‘The ‘ Lobgesuang” followed, and 
went very steadily, and the chorus were up to 
the standard of performance. Miss Wynne sang 
the soprano solos with great fervour of expression 
and purity of style. She and Mdme. Patey gave 
the lovely duet, ‘I waited for the Lord,” with a 
finish and expression that left nothing to be 
desired. Mr. Cummings sang the tenor music. 

The subscribers and reserved seat-holdera 
mustered again in large numbers in the evening 
to hear Mr. F. H. Cowen’s incidental music to 
Schiller’s “‘ Maid of Orleans.” The solo and soli 
movements, were played in choice style by Messrs. 
Carrodus (violin), Chipp (violoncello), Barret 
(oboe), Radcliff (flute), Hutchins (bassoon), May- 
cock (clarinet), Reynolds (cornet), and Hawkes 
(trombone). Mr. Hughes had also some stiff 
work to do on the euphonium, and he did it 
to perfection. At a later period of the concert 
Mr. Cowen played a pianoforte arrangement 
of the “Wedding Chorus,” from’ his recently- 
produced cantata, “‘ The Rose Maiden.” 

On Monday night the “ Fidelio” overture—the 
last of the three—opened the concert. ‘The piano- 
forte Concerto of Moscheles in G minor—must be 
comparatively speaking, put in the “ popular”’ 
division. Its bright and earnest style was capi- 
tally brought out by Mr. Kuhe, who, as usual, 
took the tempo with great judgment and phrased 
even the quickest and most difficult passages in 
true artistic appreciation. Under Mr. Kuhe’s 
direction, the band gave a really fine rendering of 
Mendelssohn’s “Scotch” symphony. The ap- 
plause at the end of each movement was pro- 
longed and hearty, and at the close of the 
symphony there was an unanimous demonstration 
of pleasure and satisfaction. Mr, Carrodus subse- 
quently played M. Sainton’s violin fantasia on 
Scotch airs. Beautiful tone, perfect cantabile 
style, fervid expression, and choice method, were 
displayed by Mr, Carrodus. 

On Wednesday Mozart's famous “ Jupiter’ and 
Mendelssohn’s overture and incidental music to 
“4 Midsummer Night's Dream” were presented. 
Miss Agnes Zimmerman appeared as solo pianist, 
and performed Beethoven’s Concerto in C minor, 
a Barcarolle by Rubenstein, and a Novelette in F 
by Schumann. Mr. Carrodus performed Mendels- 
sohn’s Concerto in E minor,. Miss Elena Angele 
was the vocalist, and sang Randegger’s ‘‘O would 
I were a village girl.” Thursday evening was 
devoted to Rossini’s “ Stabat Mater” and selec- 
tions from Mendelssohn’s “ Elijah.’’ The yocal 
soloists were Mdme, Lemmens-Sherrington, Miss 
Elena Angele, Mr. Nelson Varley, and Mr. Lewis 
Thomas; the choruses being undertaken hy 
the Brighton Sacred Harmonic Society. On 
Saturday, the last day of the Festival, there 
will be two concerts. The second extra concert 
will take place in the afternoon, wheu Sir Michael 
Costa's “Eli” will be performed, conducted by 
the composer. We may add that Sir Michael 
is taking great pains to secure a first-rate per- 
formance of his work.:' He is in Brighton 
supervising the arrangements for its production, 
and on Monday night he conducted a chorus 
rehearsal, when he expressed his satiefaction with 





took place, the composer himself officiating as con- 


the way in which the music had been studied, 
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WEHLI IN THE WEST. 


Mr. Webli has had such success as a pianist in 
his American tour that one admiring critic pro- 
poses he should forsake the platform and travel 
about as a sort of Piano-Commissioner of Educa- 
tion. He thinks the performer would do well to 
make a tour of instruction among the public and 
private echools of the country. The writer says: 
** We need to have our boys taught music and the 
piano is the instrument to put them to. As we 
have said, they cannot stick it under their arm, 
like a violin, and go fiddling about with it in bad 


company. It leads them into good company, 


makes them acceptable to society, encourages 
gentleness and good breeding, brings out the 
better qualities, and, so far from being feminine, 
is masculine in all its exactions. Wehli could be 


a useful lecturer as he is a notable example of 
pianoforte practice. ‘The suggestion is worth 
the consideration of the School Board and the 
Superintendent of Public Instruction. It is time 
that some effort should be made to soften and 
adorn the character of our young barbarians, who, 
as they are now taught, learn just enough to play 
the fiddle first and then the very devil.’ This is 
aspecimenof art-encouragement with a vengeance. 
A brilliant pianist goes out West, anda grateful 
country cries to him (not ironically but au grand 
sérieuz) ‘ Get thee to a nunnery!” 





THE THEATRE AT BORDEAUX. 





A correspondent writcs: I have paid a visit to 
the Theatre, in which is to assemble that deliber- 
ative body on whose decision so much of France's 
future depends. It is a building in every sense 
of the word imposing and magnificent. It 
atands in the centre of the town, and comes out 
boldly in relief from the surrounding buildings. 
Ask a citizen of Bordeaux to tell the way to any 
part of tho city, he immediately answers, “ It is 
to the left, or the right, or at such and such a 
distance from the Grand Theatre.” The task of 
effecting the transformation in its interior which 
its altered destination requires has been vigor- 
ously pursued. Fifty workmen are engaged in 





when the field is already fully occupied. But | 
even if he is fortunate enough to find a clear field, 

he may have a great deal to do before he can 

commence operations. Instead of finding a 

theatre, he may obtain nothing more than a shed, 

without fittings of any kind. In such a case, his 

best course is to buy or hire everything he wants, 

by nomeans to borrow: if he once commences 

the latter course, it may prove very costly, as the 
following story shows. 

A manager was once travelling in Tasmania 
with a“ combined elocutionary and musical enter- 
tainment’’—a shining light of the company being 
a Scotch actress. Prior to leaving Hobart Town, 
the company had been advised that the coach to 
Launceston would stop at a place called Wheat- 
lands; and the inhabitants of Wheatlands were 
said to be very nice people, who would probably 
attend en masse if the company would only stop 
there a night. Notice was accordingly sent that 
the company would give an entertainment there, 
and on the day appointed they alighted at Wheat- 
lands and divided themselves between the two 
hotels of the place. Where there are two hotels 
companies usually separate in this way, in order 
not to make an enemy of either of the hotel 
proprietors. Dinner was ordered, and the mana- 
ger went to look at the court-house, where the 
concert was to be given, and which he found 
would contain no more than about eighty people. 
Having introduced himself to the clerk of the 
peace, that gentleman expressed the pleasure 
with which the justices had granted the use of the 
court-house to so celebrated a company; and, as 
for himself, he would be only too happy to do 
anything in his power to assist them, nor would 
he even accept a ticket for his trouble. “I 
couldn’t think of such a thing,” he said; ‘but if 
you will excuse my making the suggestion, I 


family ticket to the stipendiary magistrate and 
each of the justices living in the town—there are 
only three of them here, the rest are on their 
farms. But as for myself, the court-house is so 


my office. 


pleasure already.” Now 


the clerk’s office 


retiring room for the ladies of his company. 


justices. 














making the necessary changes, and providing 
every possible means of securing the comfort of 
the Deputies. ‘The building is three storeys 
high, 250 feet long, and 200 broad. The front 
porch is a great overhanging cornice, supported 
by plain Corinthian pillars. At the summit of the 
cornice are twelve figures in stone, representing 
the Muses, the Arts, &. The Theatre is sur- 
rounded by extensive arcades; and altogether, 
with its massive and at the same time beautiful 
columns, the pilasters and cornices which abound 
on its frontage, it is an excellent specimen of 
solidity joined with beauty of construction. On 
entering I found that the orchestra or parquette 
was being newly floored, the seats hitherto used 
in the theatre being replaced by benches. The 
stage is 100 feet deep and 60 wide. The members 
will all be seated in the parquette. There are 
three circular tiers of bores, which stand on 
twelve fluted Corinthian columns, profusely, 
decorated in lavender and gold; while the house 
iteelf is finished in crimson, white, cream, and 
gold. The dome is very lofty, and from it hangs 
a gigantic chandelier. As the meeting-place for 
the Constituent Assembly the Theatre has some 
faults. It is, in the first place, rather dark and 
sombre. Again, it has but few retiring-rooms; 
so that much side work will have to be accom- 
plished in the surrounding cafés and restaurants. 
I hear, however, that the acoustic properties of 
the theatre are excellent. 





PROFESSIONALS ABROAD. 


(From the Cornhill Magazine. } 

The life of a roving manager is a succession of 
difficulties and anxieties. ‘The worst dieaster of 
all that can happen te him is to arrive in a place 


this rate here were forty people to be provided 
| for, half the audience in fact, and this was rely- 


ing upon the honour of the magistracy that they 
would not introduce any friends of their families. 
| However, there was no use in thinking about it, 


and the manager proceeded to obtain a piano. 
He had not far to go. 
what she was pleased to call a piano. 


admirably (it was now getting late). 


she lent her piano. What was that? 
ticket. Certainly not. 
Madame’s family might be 





at home, so we would say nine. 


barristers’ table, and two in the jury-box, which 


and the girls’ school in the village. 
it would be better to borrow a few from each. 
master and the mistress very agreeable people. 
to accept a complimentary ticket for the concert, 


scholars should be allowed to go. It was im- 
possible to refuse the boys, for they carried the 
girls’ forms, as well as their own, to the court- 
house; and, after giving tickets to the boys, 
it would have been cruel to refuse the girls. 
AD + 12 + 12 = 73. 

The manager was standing at the door of the 
court-house, calculating what would probably be 
the profits of the evening's entertainment, when 
he was accosted by a stout gentleman in black, 





think it would be as well perhaps to send a 


small, that I would not, for the world, take up 
any room. I, with my wife and family, will sit in 
We can hear just as well there, and as 
for seeing the performers, why I have had that 
it happened that 
had already been fixed 
upon by the manager as the dressing or 


There was nothing for it, therefore, but (with 
many apologies for turning him out of his own 
office) to present a family ticket to the clerk, as 
well as to the magistrate and the three resident 
Now in the mother-country perhaps 
five is about the average number of a family, but 
in Tasmania eight is nearer the average. At 


The lady next door had 
It was too 
old and dilapidated to make even a serviceable 
table; but the manager declared it would do 
Its owner 
supposed there would be no objection to make 
the acknowledgement she usually received when 
A family 
And the number of 
? Eight; but 
just then she had a friend from the country stay- 
ing with her, whom of course she could not leave 
40 +9 = 49. 
Places were being taken rapidly. Itwas necessary 
at once to provide seats, for beyond a bench at the 


were fixtures, there was not a seat in the place. 
It was understood, however, that there would be 
no difficulty in borrowing a supply from the boys’ 
It was ex- 
plained to the manager, that to prevent jealousy 
He promised to do so, and he found both the 
They willingly lent their benches, and refused 


merely stipulating that twelve of their senior 
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whom he rightly guessed to be a Wesleyan 
minister, and who, understanding that a member 
of the company was an admirable harmonium 
player, expressed his surprise at not seeing ap 
harmonium in the court-house. The minister 
added that he and all his family had intended tg 
come to the concert on purpose to hear the 
harmonium well played, whereas, if there wag no 
harmonium——The manager expressed his regret, 
adding that he did not know there was an hay. 
monium in the place. “I have one,” said the 
minister, “and I shall not only have much 
pleasure in lending it to you, but I will send some 
men over with it. You can let me have tickets 
for my family, and I will arrange with you after 
the concert.” ‘THe experienced manager had 
a shrewd idea what that arrangement would come 
to, and, knowing that Wesleyan minister, 
families are usually above the average, he wag 
not surprised when, in answer to an inquiry on 
that head, the minister replied that his family 
consisted of ten. It would have been impolite to 
refuse the minister’s handsome offer, and go the 
harmonium was exchanged for a family ticket for 
ten. 73 + 10 = 83. The face of the manager 
now underwent a sudden and agreeable change, 
He calculated no longer. A full house wag 
certain, and there would be no necessity to en- 
gage money-takers. He had nearly forgotten one 
thing—lights; but he was spared all anxiety on 
that point by the chief constable coming to 
assure him that the constables would obtain 
enough candles and candlesticks if he would 
just let them pass into the concert with their 
wives. The manager replied that, not only 
might the entire police-force come, but that, if 
the superintendent would only give permission, 
the convicts might come too. Advantage was 
not taken of this liberal offor; but the house was 
crowded with a delighted audience, and next day 
the performers were pressed on all sides to repeat 
their charming entertainment. ‘They said they 
would certainly do so—whenever they happened 
to pass that way again. 

It is not often, however, that an audience con- 
sists entirely of the holders of complimentary 
tickets; but many have often to be distributed 
as an acknowledgment for the loan of a piano, 
of seats, and other less necessary apparatus, It 
would be difficult to hire a sufficient number of 
chairs for a public entertainment in the Mofussil, 
but there, on the other hand, it is not necessary 
to borrow: in India everybody sends his own 
chair. On the day of performance, it is customary 
to see native servants and coolies walking about 
the station with chairs on their heads; and from 
the larger or smaller number of these appearances 
visible for two or three hours before the time of 
commencement, the company know whether to 
expect a full house or not. In the same way the 
public’s opinion of the entertainment may be 
learned by going down to the theatre about nine 
o'clock next morning. If the audience was 
pleased, nearly all the chairs will still be there; 
their owners intend to come to the next perform- 
ance. If many have been sent for, then the 
company had better think of moving on. 

In conclusion, I may state that no amusements 
are tolerated in the East of an indecent or immoral 
nature. In Australia, Catherine Hayes made 
a fortune; Lola Montes was a dead failure. In 
Calcutta, not long since, a German danseuse made 
her début and her farewell appearance in the 
Town Hall on the same evening: the authorities 
prohibited a second appearance, and yet she wore 
an amount of clothing which on the stage at 
home in this period would be considered abun- 
dant. In Bombay, some people declined to 
subscribe to the Italian opera, on the ground 
that it was improper for a woman to appear, for 
instance, as “ Maffeo” in Lucrezia—a singulat 
objection, as was pointed out at the time, to be 
taken in an Indian city, where the natives fre 
quently go about nearly naked. 





AvuRELIANO IN Patmrra—Rossin1.—This Opera, 
says Escudier, in his Life of Rossini, was “joué, 
siflé et enterré” at Milan in 1814. At the Fifth 
Monthly Meeting of La SocietA Lirica in June last 
the program included the Overture and Introduction 
of the above opera, both of which were adopted by 
Rossini in the “ Barbitre,” at Rome, in 1816, Few 
amateurs are aware that the charming melody, 
Ecco ridente il cielo,” sung by the Count in the 
opening scene of “Il Barbiere,” constitutes the 
theme of the Introductory Chorus of Virgins, 
Priests, and Warriors, in Aureliano in Palmira: 80 
Andante 4-4, in C major; a simple strain of fout- 
part music, easy to sing, and interesting from the 
fact of its being the original of one of the most 
popular airs of Rossini’s chef d’ewvre.—Ella’s 
Musical Record. 
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Harold Erle. ABiography. By Wruuram A, Gress. 

London: E, Moxon, Son & Co. 1871. 

The author of “The Story of a Life” again seeks 
intellectual suffrage with a poem exhibiting a yet 
riper development of his powers. In his previous 
pook Mr. Gibbs proved the possession of poetic gifts 
above the ordinary standard, even in a day remark- 
able for the average excellence of its verse. A 
cultured habit of thought is his, and a melodious 
directness of expression. His meaning, generally a 
true one, often a tender and fanciful one, is always 
within the plummet-line. He avoids both peri- 
phrasis and obscurity; writes simply and to the 
purpose, yet with sufficient polish to bespeak the 
careful artist. These graces were patent in “‘ The 
Story of a Life,” and are recognisable in a still 
higher stage in “Harold Erle.” This is a long 
poem in the ‘ Aurora Leigh” method, written in 
plank verse—a dangerous measure which Mr. Gibbs 
employs carefully. The peril of blank verse is its 
easiness—that is to say the easiness with which it 
may be written badly. There is no metre 
so hard to write well, and none afford- 
ing such facility for word-spinning and tautology 
and anti-climax. Mr. Gibbs is happy in the 
use of it: his lines are musical and do not stray 
beyond the legitimate term and climax of the 
sense. If we might suggest a charm which they 
lack it would be the relief of a pause within the 
lines. Mr. Gibbs invariably ends a phrase at the 
end of a line; thus the verse has a cloying 
rhythmicalness, and the reader longs for a break, 
for a rest in the music. Tennyson understands 
this need, fills it with a happy knack which few 
readers analyse sufficiently to discover where the 
charm of his blank verse lies, or to see that it is 
in the use and yariety of the cwsura, We think 
that if Mr. Gibbs employs a similar art his verse 
will gain fivefold. Take in illustration the 
following—one of the few bits of scene-painting 
injthe book. We quote it because scene-painting 
is most susceptible of the charm lent by variation of 
the rhythmic beat and pause. 

Pondering why Byrne should want him, Harold 
passed 

The summer night on deck watching the stars, 

The calm full moon, the trail of snowy foam 

Behind the rudder, and the gleaming flames 

Of phosphorescent fires{that glanced andjbroke 

Around the vessel with their elfin light. 

Next a. towards noon with checked and governed 
speo 

And two or three slow bounds as bending down 

In stately salutations to the hills, 

The ship drew near and passed into the calm 

Of Genoa’s harbour ; Harold dreamily, 

Surveyed those lovely hills of brightest green 

Studded and gemmed with villas dazzling white, 

Like ivory caskets set on emerald plains, 

And marked with that strange pleasure to the eye 

Which clear sharp outlined forms alone can give 

The lines and angles of the palaces 

Of which the city seemed to be composed ; 

Then wondering whether he should find his friend 

Within the city or apart withdrawn 

To some retired spot upon the hills, 

He chose a cicerone from the crowd 

Who said he knew where the Signore lodged, 

And followed him thro’ many narrow streets 

Whose lofty houses cast a grateful shade 

Even at noontide over half the way. 


As in the foregoing so the evenness of measure 
continues for whole pages, So level is it, that one 
is disposed to welcome occasional blunders, such 
as 

Hush, my enthusiastic friend, remember pray, 

Our club is the Conservative; the very walls— 
elongations into Alexandrines which we fancy the 
author never intended. 

We have spoken of the method of Mr. Gibbs : let 
US go on to speak of his matter. ‘ Harold Erle” is 
the story of a young man in whose blood is the here- 
ditary curse of madness. It does not develop itself 
him, but his mother died of it, and we are given 
Yaguely to understand that something dreadful would 
happen if he married. At all events his father 
Warns him against eommitting the sin of linking a 
healthy life to his own and propagating the disease 
0 posterity, Harold is a young hero, and crushes 











out his love for a beautiful and devoted girl. His 

loftiness of purpose and the sacrifice he imposes 

upon himself are told with considerable subtlety 

and delicacy. In fact Harold, withoutthe least taint 

of|goodiness or preachiness is a high-souled Christian 

hero, and goes gallantly to martyrdom. His suffer- 

ing does not make him a cynic or leave him a churl. 

On the contrary, when one of his friends sneers at 

the age, and the cliques and shibboleths of the day, 

Harold will not have it that the world is out of 

joint. 

Nor can I think so meanly of an ago 

Wherein such bright lights shone as he who wrote 

Of vanity, with sharp unsparing pen, 

And yet was read by vanity itself ; 

An age that placed upon high pedestal,— 

Long eré her earthly death,—the name of one 

Who pierced thro’ meanness with a two-edg’d sword 

As bright and trenchant as the one that drove 

Her wailing exiles from their paradise ; 

An age that crowns, as ne’er was crown'd before, 

With honour, wealth and popularity 

The pure unsullied poesy of him 

Whose high chivalric legends stir the blood 

Like clang of armour or the clash of swords: 

An age that hails the bright star of the west, 

Whose episodes of love in all its forms,— 

Courtly, and homely, tender, princely, true,— 

Are told with such sweet purity and grace 

That maidens in first bloom of innocence 

May read, and smile, and weep, without a blush ; 

Whilst such works live,—and hold the highest 
place, 

Not only in the small exclusive worlds 

Of literary cliques and coteries, 

But, blown to the four winds like bugle call, 

Ring thro’ the lands, and rouse the mighty hearts 

Of multitudes ;—whilst such strains touch 

And penetrate the spirit of the age,— 

The age still lives,—and holds its onward way 

Tow’rds purer impulses and higher life : 

And I, in my degree, would help it, Byrne, 

With utterance of the highest-reaching thoughts 

That come within the compass of my power. 


We take this expression (put into the mouth of the 
hero) as Mr. Gibbs’s own creed. It is a pure and 
an honest faith, and one which he exalts by his own 
workmanship. None having sympathy with the 
poetic heart can read ‘‘ Harold Erle” without 
finding the strength of high resolve underlying the 
charm of melodious diction. 





Dame Europa’s Report to the International School 
Board on the Fight in her School, after hearing 
both sides. London: Hatton and Son. 


This is one of the many replies to Canon Pullen’s 
skit, and sums up the evidence on both sides, award- 
ing the right to John Bull’s action, or inaction. The 
original burlesque was a strict allegory, and did not 
depart from verisimilitude. The characters pre- 
served their schoolboy relationship, and the inei- 
dents held’a proper proportion to each other, In 
this brochure the author gets out of school bounds, 
and talks of guns and Gambetta, of taking life, of 
flowers having the same language as their culti- 
vators—in short he strays from natural allegory into 
faérie, and anon into actual history. Added to this, 
he puns atrociously. Imagine Dame Europa filling 
a staid Report with calembourgs of the most out- 
rageous description! Yet she is made to incor- 
porate the following piece of nonsense into her 
account of the fight. 


“Louis was always good at cabbage-ing. He 
wheedled Emanuel out of a Nice Savoy, and Savoy- 
loy and small German are in the same line of 
business. In every Hamlet he intended to cut at a 
German as if he was Polony-us. J said to another 
French boy when Louis was down, ‘ Jules, you'll go 
Favre and fare worse.’ Ah well, I’m sorry for the 
poor peasants; they suffer for the sins of their 
betters—I mean their Gambettas. Louis is now a 
less-un indeed well worth our studying. This 
physicking will do him and his party good, though it 
has been (as Jonothan would pronounce it) rather 
Teu-tonic. Louis, no doubt, now thinks it a pity 
Billy didn’t ‘toe his Mark’ years ago. What do I 
think would be fair terms? Well, Billy shouldn't 
have a Pound a cherries* he might be after throwing 
the stones at Johnnie. No he'd find that very 
much farther land. To get there he would over- 
reach himself, and turn up (sic). The milliards 
(which is millions with a cold in your head) of francs 





* Pondicherry. 








he wants is heavy. To pay it Louis will have to go 
short of the Rhine O, and get the stump from another 
branch (twig?)” 

What can we say of such as the above? That it 
may delight some of the devotees of burlesque. We 
leave them to the full enjoyment of it. 








AN ECONOMICAL VICAR. 





To the Editor of The Orchestra. 

Sir,—In a musical publication of this month tho 
following extraordinary advertisement from the 
Vicar of a London church appears :— 

ANTED an ORGANIST, to begin his duties 
in March. Salary £15 a year, with use of Organ. 
I feel anxious to know whether all the organists in 
the district mentioned are paid on the same liberal 
scale and what their duties extend to.—I am, yours 
respectfully, A CronistTEeR. 

Aldersgate Street, Feb. 14. 

[Possibly the organist’s stipend is founded on 
that of the Vicar including the uso of the church,— 
or the organ may be portable and available for 
street purposes,.—Ep. ] 





A THEATRICAL GRIEVANCE. 





To the Editor of The Orchestra, 

Sir,—Your columns having been laid open to more 
than one complaint of theatrical abuse, I hope that 
in the public interest you will publish the follow- 
ing. 

Last evening I went to the Haymarket Theatre 
with a gentleman and lady in evening dress. We 
duly paid for and obtained tickets for the dress 
circle, but, on inquiry for our places, wore met with 
a demand that the lady should deposit her headdress, 
and my friend and myself our overcoats and um- 
brellas, with certain officials, who demanded “ back- 
sheesh ”’ for the said deposit. 

On our strenuously objecting, the discussion was 
reduced to the matter of the lady's headgear, which 
she had in the meantime placed in her pocket or 
elsewhere out of sight. 

After much insolence and trouble, I procured the 
appearance of the manager, and was by him most 
distinctly refused admission to the seats for which 
we had paid (unconditionally) unless the lady would 
produce the headdress in question from the 
mysterious secrecy in which it had become enve- 
loped, and hand it to the applicant for ‘* backsheesh " 
aforesaid. 

To this arrangement we declined to be voluntary 
parties, and accordingly left the house minus 16s. for 
three dress circle tickets. 

We propose to recover the money by process of 
law, but who is to compensate us for our wasted 
evening? I hope that your readers will take warning 
by our experience, and avoid any place where they 
may be subjected to such injurious treatment.—I am, 
Sir, your obedient servant, A Prayaorr, 

Feb, 16th. 








The correspondent of the Panama Mail, writing 
from Valparaiso on the 10th of December, says that 
the magnificent theatre in Santiago, in Chili, erected 
by the municipality at a cost of 500,000 dols., was 
totally destroyed by fire on the night of the 8th of 
December. Fortunately the fire broke out after the 
audience, estimated at considerably above 2000 
persons, who had attended the Patti concert, had 
withdrawn, or a frightful loss of life would have 
resulted. As it was, the machinist and a lieutenant 
of the salvage corps were burnt to death, and three 
or four other persons employed at the theatre were 
missing when the correspondent wrote. 








BreakFast.—Epps's Cocoa.—GRaTEFUL snp CoMFORTING 
—The very agreeable character of this paration has 
reudered it a general favourite. The Civil Service Gazette 
remarks :—* By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and 
by a careful application of the fine properties of well- 
se cocoa, Mr. Epps has provided our fast tables 
with a delicately flavoured beverage. which may save us 
many heavy doctors’ bills.” Each packet is labelled—James 
Epps & Co., Homeopathic Chemists, London, Also, makers 
of Epps’s Cacaoine, a very thin evening beverage, 
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NOW READY. 


THE MUSIC 


FROM 


HERVE’S 


NEW OPERA BOUFFE, 


ALADDIN 
SECOND; 


On, 


A NEW LIGHT ON AN 
OLD LAMP. 


with great success at 
Craiety Theatre. 


As performed the 


COMPLETE OPERA, 8vo. (Words and Music) 


Price 5s. 
COMPLETE OPERA, FOR PIANO SOLO, 
Price 4s. 
DANCE MUSIC. 
a~ & 
Aladdin the Second Quadrilles C.H.R. Marriott 4 0 
Aladdin the Second Waltzes ....Ch. Renault 4 0O 


Aladdin the Second Galop ...... Ch. Renault 3 0 
SONGS. 
The Dewdrops of love ........e0000. eeccce 8 0 
(Sung by Miss Loseby.) 
Thy loving voice (New Edition in alower key) 3 0 
(Sung by Miss Loseby.) 
My Anecester once had a lamp. Aladdin's 
RE SERS SRE aan eee Beare, ae ae 
(Sung by Miss I’. Farren.) 
The Great Taicoon (The Emperor's Song) .. 3 0 
(Sung by Mr, Stoyle,) 
PIANOFORTE MUSIC. 
CURRIES 5. 5:05:00 40404 040 toed vee madsen dd ne 4 0 
Dance of Naiads , 
Chinese Ballet Music and Fascination Waltz 4 0 
Other Arrangements in the press. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 


CRAMER'S 


VOCAL GEMS. 


(NEW SERIES.) 
COMMENCING VOLUME IV. 





The Number for FEBRUARY contains 


TEN BASS AND BARITONE SONGS 
SUNG BY SANTLEY, FOL, &c. 


LIST OF CONTENTS. 





In happy Moments day by day .......... WALLACE. 
They ask me why I Love her......... weeeee Arpiri. 
Wheu I beheld the Anchor weigh'd ........ Bare 
Oe FED ns ca nccaen-d:60anes 0000900. DALER. 
A Voice from the Ocean .......seccceeee Kniout. 
POROUS cece cccsetccsstesecvveses Hiéuzer. 
My Bark is Bounding Near.......... 6.605: Bare. 
PROVONMG | | i. . i Geicicd dled irccc Sdibiads « ovees +s HATTON. 
Hark! the Clarion Sounding .............. BaLre. 
Round with Her, Boys, Yo-ho! (Capstan Song) 
RANDEGGER. 


PRICE SIXPENCE. 

Post free for SEVEN Stamps. 
*.* The Number for Manca (in the press) will eon- 
tuin Ten Popular Tenor Songs, sung by Sims 
Reeves, &c., and will be ready on Magazine Day. 
Orders received and booked in time for first 
Edition, upon immediate publication. 





Lenpon : 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


*| Paris and Baden-Baden. 


Che Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR COPIES FREE BY 10Sr, 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 

*.* Carques axp Post-Orrice ORDBRS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixa-strert, ReGent-staest, W 
Orrices : 55, Kina Srreer, Recent Street, W. 

AND 
59, Fueer Srreer, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 


NOTICES TO CORRESPONDENTS. 

Guiee CLius.—Yes; you have no right to multiply copies, even 
in manuscript. 

HgLp oven.—Keviews of New Music, &c., &c. 








BIRTH, 
On the 11th Feb., at Endcliffe House, Henbury, Bristol, the 
wife of George Crowe, Esq., of a daughter. 


Ohe Orchester, 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY. 


—>—— 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, FRIDAY, FEBRUARY 17, 1871. 








Mr. T. W. Robertson's executors are Messrs. 
Boucicault and Tom Hood. 





The Savage Club is to be reconstructed: Mr. 
Andrew Halliday president. 





Mr. and Mrs. Howard Paul start on Monday for 
a provincial tour as far as Glasgow. 





“ Joan of Arc,” Mr. Tom Taylor's historical play, 
will be produced at the Queen’s in a fortnight. 





Anew comic opera by Johann Strauss, entitled 
“ Vierzig Riiuber ;" or,“ The Forty Thieves,” will 
be brought out very shortly in Vienna. 





Mr. Ransford announces his annual concert for 
the last evening of the present month. The veteran 
singer will be supported by a host of talent. 





To-morrow evening, for the first time in England, 
the principal scenes of Wagner’s Opera ‘ Lohen- 
grin” will be produced by the Societé Lirica, in 
Belgravia. 


Among the victims of the last sortie from Paris 
we regret to find the name of Pretrelli a pianist, and 
accompanist, well known in the musical circles of 





Mr. Carl Rosa has signed an engagement with 
Mdme. Vanzini for a six months’ season of English 
opera in the United States next autumn. The 
party will leave England in August. 

Rumour whispers that Mr. Boucicault will shortly 
break the cordon of London managers shutting out 
his plays by becoming a London manager himself. 
The Lyceum and the Olympic are both named in 
connection with this prospect. 





Dr. Wagner, the learned editor of “ Terence,” &c., 
who left England for Hamburg last year, has given 
in that city a course of ten lectures on the English 
Drama ; 
and five hundred hearers,—a large number for 


they were attended by between four 


————<£= 
The unpublished comedy by Goldoni was a myth 


and the new piece brought out at the Teatro delle 
Loggie ‘‘ La Ragazza d’Ingegno Sottile,” is by Signor 
Luigi Alberti. Its first performance was unsuccgss. 
ful; but the author, who is manager of the theatre, 


Per Year ee . Ie. 6d. challenged the public judgment, and the comedy on 
CS cost Gas dnt, waa: “caer being repeated, was received with much applause, 





The benefit of Mdme. Jullien, relict of the well. 
known composer, will take place at Drury Lane on 
Monday and Tuesday, the 27th and 28th ing, 
“Amy Robsart” and “ The Dragon of Wantley ” aye 
announced. It may be well to add that Mdme, 
Jullien only derives a benefit from the sale of such 
tickets as she herself sells, and which may be had of 
her at the stage door of the theatre. 





The latest instance of the kindly cheerful Pros. 
byterian nature comes from the Land o’ Cakes, and 
reads like a ** sweet saying” by Samuel Rutherford, 
At a children’s soirée held in a village in the county 
of Kincardine the other night, a clergyman, address. 
ing nearly 300 young people, checked the exuberance 
of their youthful spirits by forbidding them to 
applaud, telling them ‘“ there would be nothing of 
that kind and no laughter in heaven,” and that 
these manifestations of feeling were “ inconsistent 
with religion.” 





A contemporary states that an action for libel is 
pending against an American newspaper, the 
Rochester Union, for having stated that Mille, 
Christine Nilsson is not equal as a singer to Jenny 
Lind. Mr. Max Strakosch, Miss Nilsson’s 
entrepreneur, is the plaintiff. Our contemporary 
must pardon us for thinking he has been hoaxed, 
In the first place no action would lie for any such 
statement of opinion as that of the Rochester Union, 
Secondly Mdlle. Nilsson has suffered much harder 
words from some of the American papers—not 
many, certainly, but from a few—and has never 
resented them. 

Of the composers asked to write for the Exhi- 
bition this year, Gounod, Verdi, Wagner, Costa, and 
Sullivan, it is improbable that Verdi and Wagner 
will accede to the request. Gounod’s song is already 
composed we believe. For Sir Michael Costa's 
music Mr. John Oxenford was commissioned to 
write the words, subject to Her Majesty’s approval; 
and the story goes that the first attempt did not 
respond to the Queen’s expectations: the tone of 
the verse was not devotional enough, and the MS. 
was accordingly returned for ‘ more piety.” Mr. 
Oxenford had not taken the Emperor of Germany's 
telegrams as his model. The “ piety” having now 
been added, it is to be hoped the Ode will please all 
parties. 





Lady Wilmot Horton died on Saturday, in her 
83rd year. It was she who inspiréd Lord Byron 
with the first song of the Hebrew Melodies, begin- 
nin a 

F She walks in beauty ; like the night 
Of cloudless climes and starry skies; 
And all that’s best of dark and bright 

Meet in her aspect and her eyes, 
The stanzas were written by Byron on returning 
from a ball-room, where he had seen Mrs, (after- 
wards Lady) Wilmot Horton, wife of his relation, 
who was Governor of Ceylon. On this occasion, 


with numerous spangles on her dress ; and she was 
in the full bloom of her beauty. Her father was 
Mr. Eusebius Horton of Catton, Derbyshire, aud 
Davenport Hall, Cheshire: in the former of whieh 
residences she died last week. 





On the call for the ‘* Author,” after the first per- 
formance of ‘* Deadman’s Point” at the Adelphi, 
Mr. Billington came forward, , and said, that, 
‘though search had been made in the house and 
the neighbourhood, Mr. Burnand gould not be 
found.” Astory asserts (whether true or not we can 
not say) that it was not basbfulness but a keen sens 
ofthe ludicrous which caused Mr. Burnand todecamp- 
He was, dit-on, so tickled with the burlesque ensemble 














AND ALL BOUK AND MUSIC SELLERS, 





Hamburg. 


of that wonderful wreck sensation in the new pice? 


Mrs. Wilmot Horton had appeared in mourning, , 
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that he could not, for the life of him, restrain his 
laughter. Thoroughly penetrated, however, with a 
sense of the enormity of laughing at such a scene, 
he crammed his handkerchief into his mouth and 
hurried out of the theatre, nor paused till safe 
within the Vaudeville, where he exploded before the 
performance of his own “ E—LIZ—abeth,” then 
going forward. The guffaw that would not have 
suited ** Deadman’s Point" was, of course, very 
acceptable, though rather startling, in the case of 
“ F—LIZ—abeth.” 

A letter has been addressed to Mr. Brinley 
Richards in acknowledgment of the March composed 
for the Carmarthenshire Volunteers, by Colonel 
Lewes, the colonel of the battalion, expressing “ the 
universal satisfaction the March has given, and that 
while general approval has been bestowed upon it, 
the pleasure derived by the Carmarthenshire Volun- 
teers is doubly enhanced by the fact that it has been 
produced by a brother Welshman.” In reply Mr. 
Richards modestly writes, that he accepted the 
request to write the March, ‘in the hope of contri- 
buting something which might be acceptable to the 
Volunteers; and by which I could identify myself 
with their patriotic efforts. I dare not, however, 
accept the complimentary allusions to my composi- 
tion, save as the expression of goodwill to one who 
has always been anxious to preserve the favourable 
opinion of his fellow-countrymen.” 





Truly the freaks of popular fancy cannot be 
gauged by those whose business it is to cater for 
them. Over and over again we hear of some 
enormous success as having lain perdu on some 
publisher's shelf, or else as having been vainly 
offered from door to door. Here is that clever but 
essentially trivial pamphlet, ‘The Fight in Dame 
Europa’s School,” which it seems has sold to the 
number of 180,000 copies. It now appears that the 
writer, Minor-canon Pullen, was for some time 
unable to get a publisher, though he offered to sell 
the copyright for a guinea. Now that the success is 
made of course half a dozen dullards strive to have a 
sharein it by imitation. Not only several ‘replies ”’ 
and “ sequels” have been issued, but other forms of 
pasquinade are attempted, such as a mock trial of 
“Teuton versus Gaul;’’ and even the Princess 
Louise’s dowry is made the subject of some weak 
joking by one of the tribe of imitators. 





The ensuing season of the Philharmonic Society 
will be the Fifty-ninth. The concerts (conductor, 
Mr. W. G. Cusins,) will take place at St. James's 
Hall, on Wednesday evenings, March 8 and March 
22; and on Monday evenings, April 24, May 8, 
May 22, June 5, June 19, and July 8. The program 
of the first Concert will contain a selection from the 
works of Mons. Gounod, who has accepted the 
invitation to conduct. Through the kindness of 
a lady residing at Pesth (taking a deep interest 
in everything connected with the illustrious 
composer), the society has become possessed of an 
original bust of Beethoven, of which no copy exists, 
modelled by the celebrated sculptor, Prof. F. Schaller, 
of Vienna, by order of Beethoven's friend Carl 
Holtz. This lust, with some valuable relies, has 
been presented to the Philharmonic Society in 
celebration of Beethoven’s centenary. It will be 
ethibited on the evening of the 8th March, when 
in compliance with the wish of the donor, the 
( minor Symphony will be performed. 





A bill to regulate the sale of theatre tickets has 
been introduced in the United States Legislature 
Providing against the selling of more than ten 
tickets to any one person for any one performance, 
and that any person attempting to sell tickets in 
front of any place ‘of amusement not in the employ- 
ment of such place shall be deemed guilty of a 
wtisdemeanour. That any Manager or other person 
of such place of aniusement who shall reserve 
seats withont their having been actually sold shall 

guilty of a misdemeanour, and, in addition to the 
penalty preveribed by this Act, the Mayor shall 
have ‘power to revoke’ his licence. That any 
Person purehasing a ticket to any place of amuse- 





ment shall have such seat reserved during the 
whole performance, though it may not be occupied 
by him. That every place of amusement issuing 
tickets shall provide a seat for every person who 
purchases a ticket, and in case of failure so to do 
his money shall be refunded to him. That any 
person violating this Act shall be guilty of a mis- 
demeanour, and upon conviction shall pay a fine of 
not less than 250 dols., nor more than 500 dols. 





The Hairdresser’s Poet (of Islington) has again 
been treated with contumely. He complains 
that he has been set upon by the Hornet in an 
article opining that a jury of medical men would 
term Mr. Lidstone a lunatic. The Hornet went on 
to say that it was quite bad enough for him to get 
tradesmen to read his poetry without compelling 
them to pay for it, and concluded by advising 
tradesmen, when Mr. Lidstone called on them, to 
kick him. It is not very humorous to call even a 
poet a lunatic or to recommend people to kick him, 
and Pcet Lidstone, we think, had some cause to 
complain, which he did at the Guildhall. But Sir 
Robert Carden thought there was nothing in the 
Hornet’s remarks to justify a summons, and advised 
Mr. Lidstone to take no notice of it; while Mr. 
Martin, the chief clerk, thought he was too thin- 
skinned fora poet. We do not know the chief clerk's 
notion of the requisite thickness of skin prescribed to 
poets. We suppose a poet ought to be as pachy- 
dermatous as a rhinoceros, whereas another man— 
say a chief clerk—need only have a skin suitable to 
the animal a little lower than a mule. Suppose 
somebody were to advise in print her Majesty's 
lieges to kick Sir Robert Carden and Mr. Martin, 
would they read the suggestion in their family 
circles with as sublime a complacency as they 
recommend to the poor poet? 





After Mr. Templeton Lucas’s bold proclamation 
of the rights of literary primogeniture (Mr. Lucas 
collapsed again with comic suddenness, but this by 
the way) we suppose we shall have the originality of 
every new piece questioned for some time to come. 
A Mr. Francis George Cheatham has already charged 
Mr. Burnand with copying in ‘“ Deadman’s Point” 
the chief incident of his, Mr. Cheatham’s Victoria 
drama, “ Found at Sea.” 


—- 
quadrille were ignorant of the steps,and.of the very 
first principals of can-camning. He felt that the 
figures and contortions were in truth so mitigated 
and reformed, that the. spectacle, ag, compared 
with the graceful original, was as water unto 
wine. One of the plaintiff's young ladies 
admitted that she was only a ‘prentice hand at the 
business, haying hitherto devoted her professional 
talents to page parts at Covent Garden. Mr. 
William Botham was evidently disappointed at 
not having exhibited the Can-can pure and simple 
at his ‘music-hall; but he may console himself bythe 
reflection that if his zeal in that respect had exceeded 
by any chance his discretion, he ran a risk of losing 
his licence. The improved tone of morality 
noticeable in the heroically expressed senéiments 
of Malle. La Ferte is ré-assuring. Perhaps the 
recent prosecution of another enterprising ballet 
mistress for not having complied with a sumptuary 
edict of our Lord Chamberlain had something 
to do with Mdlle.’s assertion of her natural right 
to clothe herself and her companions decently. 


Entering by the Are de Triomphe, and walking 
down the Champs Elysées, the visitor to Paris will 
notice a terrible and lasting change. The aspect of 
that delightful avenue is rather that of the realms 
of Pluto than of the abodes of the blest. It resem- 
bles rather the dreary wastes of an Essex marsh 
than the gayest lounge of the gayest capital in the 
world. No long rows of chairs fringe the road, 
graced witli lovely creatures—living advertisements 
for the fashionable milliners, and all the numerous 
‘* artists’ who add elegance to beauty, cunningly 
conceal deficiencies, and aid the flowing contour of 
the most perfect form. No neat, trim, bareheaded 
bonnes saunter about incurious of their infant 
charges; no happy children scream with delight as 
they ride rapidly in the merry-go-rounds, and taste 
the delight of incipient sea-sickness in gigantic 
swings. The Punch-and-Judies have disappeared 
—the little theatres are closed. The cafés- 
chantants are; sad, silent groves of dilapidated 
‘chairs; the famous restaurants are shut; and, 
worst of all, there is no gas. But coal has arrived, 
and there is talk of re-supplying the gas immedi- 
ately. The theatres too are preparing to reopen. 
|At the Opéra Comique last week there was a 








‘Not only the scene of the lighthouse itself, but | general unpacking of scenes and accessories which 
part of the business as well, are so nearly identical! jaa been piled up the stage, and covered with 


with the Lighthouse Scene in ‘ Found at Sea’ (the 
story of which is also laid upon the Cornish coast), 
more especially the lowering of the heroine from the 
upper part of the lighthouse to the rocks below by 
means of a rope, to say nothing of the incident of the 
boat, the pistol shot, &c., that I must beg to call 
attention to the mutter as forming another of those 
very remarkable coincidences which every now and 
then startle the public with their similitude most 
passing strange.” 


Did Mr. Cheatham himself invent the incident? 


Lo! another correspondent writes, ‘‘In a story | 


called ‘The Lighthouse on the Skeve Mhoil’ 
(published in Chambers’s Journal, Nos. 75 and 76, 
new series), will be found a situation almost 
identical with that introduced by Mr. Burnand. It 
is written with great power, and strongly suggestive 
of dramatic illustration.” And if we could trace the 
genesis of the story in Chambers's Journal we should 
very likely find the author had taken his inspiration 
from somebody else—from a French play perhaps: 
who knows? Dramatic originality is a circle in 
which there is no starting point. 





The manager. of the Oxford Music Hall, Brighton, 
was summoned on Thursday before the County 
Court by Mdlle. La Ferte, the feminine captain 
of a troupe of French dancers. The manager, 
according to Malle.’s account, complained that the 
dresses of the company “were not low enough in 
the bodies or short enough in the skirts; to which 
she said she answered she was not going on the 
stage almost in a state of nudity for him or 
any one else.’ The evidence went to show that the 
caterer for a section of the Brighton public wanted 
in fact the Can-can performed in a more emphatic 
manner than the danseuse or her team would 
venture upon; and he moreover contended that 
seyeral of the subordinate actors in that instructive 


divers protections against fire; they were taken 
‘back to the storehouse in the Place Louvois, 
| whence they were removed three months ago, on 
{the ground that they were far too dangerously 
inflammable neighbours for the National Library in 
the Rue de Richelieu. The scenes of the Opéra 
\(Rue Lepelletier) have passed the siege in their 
| ordinary depot in the Faubonrg Poissonnidre, with 
three feet of sand upon them, Other theatres are 
getting ready to rehearse new pieces; in a month 
they ‘will be at work again, and the people who 
live by them will have a chance of earning their 
bread. 





WHAT THE FRENCH HAVE DONE FOR 
THEORY. 





Modern philosophy in Paris may have destroyed 
faith and theorized folly, but never can it be 
forgotten what Frenchmen have done for poetry, 
eloquence, and philosophy, for architecture 
sculpture, and painting, and above all for the 
science and art of music. Frenchmen say of 
Rameau, the immortal, that he was the greatest 
genius in regard to the explanation of the found- 
ations of modern music that ever flourished ; and 
who amongst us would seek to deny this, or to 
take a single leaf from the laurel crown that 
encircles his brow? Until the rise of Momigny 
every musician in Europe was the disciple of 
Rameau; and although the work of Catel was an 
attempted union of the two systems, the grand 
exhibition of the Rameau theory in the splendid 
method of Reicha preserved the results of the 
great French Aristotle in music philosophy ; nor 
has it happened until very recent days that com- 





































































oe 


330 


THE ORCHESTRA. 


[No. 886, Feb. 17, "71, 





posers have ventured to lay aside Rameau, and 
walk onwards by the doubtful light of the once 
spurned Momigny Rameau and Momigny are 
unquestionably the two leaders in the theory of 
music in France, but the secondary scholars are 
an goodly fellowship of prophets, and their 
labours are by no means to be despised. Levens, 
Roussier, Savart, Serre, Rousseau, Alembert, 
Descartes, Surremain-Missery, Chabanon, Choron, 
Grétry, Estéve, Nisard, Danjou, Mesmir, Burette, 
Chaldni, Jamard, Derode, Castil Blaize, Lacepéde, 
Masson, Lafond, Sauveur, Laborde, Bertezen, 
Bethizy La Sallette, Barthelemy,—and in more 
modern times, Fétis, Coussemaker, Tiron, Berlioz, 
Ortigue, Cornu, Mercadier, Wilbien, Beaumann, 
Bachy, Meerens, Delezenne and Renaud,-—a noble | 
army of deeply read scholars, not one of whom 
can well be spared, for there is something to be 
gained from almost every Frenchman that has 
written upon the science of music. Modern 
French theory, as seen in the treatises of Cornu 
and Mereadier, Wilbien and Beaumann, Bachy 
and Meerens, Delezenne and Renaud, is an advance | 
little known in this country, and may or may not 
be explanatory of results we find in the works of | 
Berlioz and Wagner—one the professed disciple 
of Reicha, the other of Vogler; but it is curious 
that whilst one half of these modern theorists 
have left Rameau to revive the doctrine of old 
Pythagoras, the other half seem to be contented 
to rest on the doctrine of the equal temperament. 
But there appears to be a general agreement to 
depart from the old law of harmony—that no 
harmonic of the dominant or fifth of the scale 
could of itself generate, and now it is the fashion 
to burden the fifth of the dominant (D, in the 
key of C, the commonly called supertonic) with 
a family of children utterly overwhelming to the 
students versed in the theory of Rameau, and the 
works of Choron, Sabbatini, Tartini, Riccati, 
Paolucci, Sala, Antoinietto, Gemiriani, Asioli, and 
the generally received classics in Italy and this 
country. Upon the shoulders of the dominant we 
find the following four chords :— 


as ee Se SE 


upon the leading seventh of the scale or tonic the 


two following 


Se Se 


and upon the supertonic or second of the key—the 
fifth of the Dominant, the six open, all 











-— the Dominant of the Dominant be thus 
prolific, of course not less so would be the Domi- 
nant and the Tonic. Let our readers make out 
for themselves a table of analogous chords for 
Tonic and Dominant and then calculate their 
inversions. Such are the new harmonics provided 
for our modern composers. 

All these new theories virtually resolve into 
the position, there is really only one chord in 
musio—1l, 5, 3, which precedes 1, 4, 6, its inver- 
sion; and to this chord may be added 7, which 
inverted becomes 2. Think not of keys, for every 
chord is a key. Inversion explains everything; 
but it is a science not necessary to be studied, for 
all our composers get on without it, and then 
inversion is next door to useless. 

We hardly need assure our readers that the old 
fashioned subdominant disappears from the chords 
of our modern theorists. From a theory of this 
kind, strengthened by the natural (/) dissonances, 
the modified combinations, and the good natured 
substitutions (black turned into white or any 
change of line) of M. Fétis, we arrive at an order 
of every sound being a key in every case, position, 
or limit, and that there is a total destraction of 





proportions of the diatonic scale. Modulation, or 
breaking the limits of the tone or key, is an easy 
affair, for the multiplication of relations between 
the different tones, it is alleged, renders the old 
laws of change or progression useless, and 80 
the labours of Alembert disappear. Testori, 
Calegari, and Valotti, may be dispensed with, 
and Frike, Keeble, and Kollmann altogether 
discarded. Compared with the recognised scholars 
in science of the last hundred years, the pre- 
sent generation of French theoriste may be 
said to possess a science and order in perfect 
opposition to the laws of their forefathers. 
There appears to be no necessity for any agree- 
ment or concord between melody and harmony, no 
rule for succession, no limit to the key; nothing 
for the mind to accept, nor for the hand to hold. 
We are told we must resign the old rule, but no 
one can account for the new. Modern theorists 
appear to believe in the doctrine that sounds 
ought to be related to each other, if not in two 
successive chords, at least so in one combination. 
No one attempts to lay any foundation by means 
of the doctrine of harmony. The diatonic scale 
is accepted as if dropped from the moon or sent 
down by some supernatural means for the benefit 
of modern musicians, and it is forthwith divided 
and subdivided and redivided, and each tone or 
semitone is halved and quartered, and the residuum 
leaves the poor student of to-day in the very 
depth of despair—total eclipse, no sun, no moon, 
no key, no chord, no limit, noend. M. Delezenne 
tells us the sounds F G@ and A donot go well 
together in the key of C. We had imagined it 
was not very difficult for a singer of ordinary 
acquirements to pass from F to E—from 
four to three—but it seems we were wrong. 
The old fashioned fourth of the key is made to 
absquatulate in favour of a new fourth which 
harmonises better with the sounds of the dominant, 
and this new fourth so soothes and coaxes the ear, 
that when it glides down upon the third below, 
the vocalist is transported with joy at the ease 
with which it is accomplished, and the auditor 
delighted with the harmonical liquidity of the 
juncture. The new fourth is flexible—squeezable 
—sometimes a little higher, sometimes a little 
lower, and in no case forms a perfect fifth with 
the tonic when inverted or taken the octave 
below. Thus the old notion that no sound could 
be isolated or appear in the world of sounds with- 
out a father is disposed of; and the fourth stands 
in key without sons or daughters, or as the 
lawyers say—sine prole. The repeal of the law of 
the diatonic semitone between third and fourth 
is passed without murmur, because the gain tothe 
_| singer is so great and the effect of the new fourth 
so charming. 

Then there is a novel division for getting at the 
minor sixth of the tonic—A flat in the key of C. 
Why B the seventh of C stands so near to the 
octave tonic is not explained, but it is alleged 
some sound ought to stand the other side of it— 
there is room at all events, and something must 
be put in. By a curious coincidence the chord of 
the minor ninth on the Dominant (G) contains 
this very sound. To be sure this A flat is not the 
third of F, thesub-dominant, not the flat fifth of the 
supertonic, nor the minor sixth of the tonic; but 
it isa capital A flat to putin between G and A 
natural, and it can be made G sharp, and G sharp 
can be made A flat, so there is a general shaking of 
hands between the B natural and the new comer 
and the dominant, and unparalleled fecundity from 
some mysterious process of generation. B natural 
sends out a family of sharps, A a family of flats, 
who will all join together and dance away in 
happy union. Good it is for the peace of such 
spirits as Handel and Bach, Haydn and Mozart 
that their day here was before the rise of this 
new theory. We are told the ratio of this 
combination of the two sounds is 25: 16 tothe 
tonic. What more is necessary to explain how 
it is that A flat stands in the key of C minor, or 
to show where it comes from, what has generated 





the old law of harmony, and utter oblivion of the 





ny 


‘as the gentleman has no fourth or subdominant 
to his key, why look for a minor sixth or any other 
sixth?” Again itmay asked ‘ What becomes of 
the old choral, the old chant, and method of 
simple counterpoint—sound against or with sound? 
Who can build up a fugue or canon upon auch 
a confusion of relations, such abnegation of ql] 
law? Well, but, say the new theorists, we go on 
the right tack, and rely on the theory of beats, 
We do not substitute as M. Fétis does, we never 
shut out harmonical relations; all we attempt 
to do is to putin known gounds for unknown, 
connected sounds in place of those apparently 
unconnected. Truly astrange process of ratiocing. 
tion to be used by those who have banished the 
subdominant from the diatonic scale, turneg 
out the minor sixth, its third (minor), ang 
reduced the position of the tonal successions 
to a medley of impossible conditions! It jg 
incredible that learned men should g0 dg. 
ceive themselves. In place of unravelling 
the mysterious and inscrutable, they have made 
the dark still darker by the eclipse of that 
which was light. Modern music is now more 
inexplicable than ever, and composers are given a 
liberty which has no restraint. This must end in 
confusion. A theory which simply nonplusses 
composers, and affords no real instruction, is only 
so much conjecture and can end but in commo. 
tion. We think the world might well spare tho 
curiosities of MM. Delezenne and Renaud; and 
but little can be said for the lucrubations of MM, 
Cornu and Mercadier, of MM. Wilbien and 
Beaumann, or those by MM. Bachy and Meerens, 
The labours of a Coussemaker are in a different 
school, and well worthy of study. M. Tiron has 
written an interesting work on the Ancient Greek 
Music, and we invite attention to his curious 
parallel between sound and colour. So long as 
Bach and Handel remain the foremost apostles of 
barmony in England—so long as we here take 
delight in the symphonies of Haydn, Mozart, and 
Beethoven, these new theories can do no real 
mischief. 








CHARITY SUFFERETH MUCH. 

These times of suffering are times for the exercise 
of charity, especially charity on the vicarious 
principle of Sydney Smith, when A cannot see B in 
distress without asking C to relieve him. The 
contemplation of hungry Paris, denuded France, 
fields wasted, and warriors in captivity, prompts a 
number of speculative gentlemen to assuage affliction 
by an ingenious process which also redounds to 
their own glory. If you can clothe the naked and 
at the same time “get your name up” with no 
other sacrifice than a little personal trouble, in 
such case Mercy becomes “twice blessed” in & 
more than Shakespearean sense, and “ blesseth him 
that gives ’’ other folks’ contributions by the addition 
of a cheap advertisement. Now the readiest people 
to come down upon for the means to provide this 
almsgiving at second hand are of course musicians 
and actors. Their capital consists of their time and 
their art; and in the vulgar estimation time and art 
are of no value. They may represent s0 many 
pounds, but they are not actual pounds, and thus 
they can be demanded with the greater effrontery. 
Therefore when Messrs. Nehemiah and Co. the Bast- 
End clothiers or Mr.\Valencia the West-Endjgrocer 
is smitten with compassion for the French, he 
thinks it no shame to ask half the principal singers 
and instrumentalists in London to give their services 
at a benefit concert, or a score of the principal actors 
and actresses to contribute to a charity performance. 
The result is usually a full house and a handsome 
bonus, which the Messrs. Nehemiah or Mr. Valencia 
forwards to its destination, doing thereby good 


,|stroke of business as an advertisement, besides 


oiling conscience pleasantly with the good deed. 
There are at the present moment so many Wal- 
charity performances before the public, either 
about to take place, or as just having taken place, 
that a little consideration of their impulses 

a little probing of their reasonableness may not be 
out of season. 





it, and what are its relations! It may be said 








— ee 2 6 oe ee bes 2 ak ok ee 


>; |S tee ht er 


eS se 


eo oeoata res’ &©& eo 








it 
4 
ke 


nd 
eal 


No. 886, Feb. 17, °71.] 


THE ORCHESTRA. 








—_——— 


881 





It would be more reassuring to those who are 
asked to contribute to the various funds for 
relieving the sufferers from the war, if they were 
informed beforehand of the means by which their 
contributions were to be applied. For example the 
Editor of a daily newspaper which has from the 
peginning of the war advocated the interest of the 
Bonaparte family, last week got up a morning per- 
formance at Drury Lane for the benefit of the 
French prisoners in Germany. Mr. Chatterton 
gave the theatre, and a number of actors and 
actresses With equal kindness volunteered their 
services. Over £270 was taken, the expenses were 
£86, and a balance of £185 remained in the hands 
of the Editor of the London Figaro. What does 
that gentleman do with the money? He sends a 
cheque for the sum to the ex-Empress Eugenie ! 
Now we should be the last to accuse our contem- 
porary of making political capital out of so kindly, 
impartial, unpolitical a deed as this charity-per- 
formance: he no doubt believes in the Bonapartes 
as the highest representatives of the French nation, 
and accredits them with the greatest power of 
doing good. The Empress Eugenie, he thinks, is 
best qualified to dole out this £185 among the 
French prisoners. Wesubmit, however, that several 
would have withheld their services, and many would 
have refused their money, if it had been known 
beforehand that the sum collected would have gone 
to strengthen the position of the once-Emperor 
with the armies in Germany. Charity should be 
above suspicion, and should abstain from even the 
appearance of a political bias, 


Another objection exists to these performances, 
not in the dispersal of the funds but in the working 
of the mechanism of charity. It is to be feared that 
something akin to moral compulsion—to black mail 
—is apt to be employed by the enthusiasts. Let us 
take an instance of a system which may easily be 
exaggerated into an intolerable nuisance. Mr. 
Rimmel, the perfumer, gets up a matinée for the 
French, to take place at the Alhambra on the fourth 
of March. Good. Mr. Rimmel is a Frenchman, 
whose sympathies may naturally be supposed to be 
strongly enlisted for his countrymen. Mr. Rimmel 
has the right to ask alms of various artists in such 
a cause, but he has no right to gibbet any artist who 
refuses to sing in the Alhambra gratuitously. Yet 
this is what has occurred. Heasks Mr. Sims Reeves 
to sing. Mr. Reeves replies testily and perhaps 
impoliticly that “ his terms are a hundred guineas 
for singing in the place mentioned ;” and asks why 
artists should be thus tormented? At this Mr. 
Rimmel replies with a sneer at Mr. Sims Reeves’s 
remark as ‘ the only discordant note in the concert 
of sympathy and good feeling; after which he 
allows both letters to be published in a morning 
paper, and, as a foil to Mr. Reeves’s implied churl- 
ishness, a letter from the Marquess of Lorne 
allowing his name to be placed on the list of patrons, 
Now an act like this is truculent and unfair. It is 
truculent because it is placing a moral pistol at the 
head of a singer, crying “ Your time or your reputi- 
tion! Sing at my concert or I will proclaim you a 
mean fellow who would not help the French.” — It 
is unfair, because it takes no account of other 
motives or other sacrifices, but assumes that Mr, 
Reeves would not sing because he is stingy. Suppose 
Mr. Reeves has an objection to sing at the Alharabra 
atall? Suppose he has already given a fair quota 
to the various war funds? As for the Marquess of 
Lome allowing his name to be put down as patron, 
the gift is no analogy. The name costs his 
lordship nothing in either time or trouble or 
physical wear and tear. Lord Lorne could 
give his name for twelve concerts in a fortnight : 
Mr. Sims Reeves could not give his voice with 
4s little sacrifice. How would Mr. Rimmel like to 
be asked for a hundred pounds’ worth of scented 
soap for the sufferers from the Roman inundations, 
td to be bullied if he declined? “Oh but soap’s 
Yorth money and songs aren't.” Is this the plea 
that Mr. Rimmel would urge in defence? People of 
this sort imagine that musical and dramatic artists 
tte born for the purpose of contributing to the 
World’s profit in two ways—mentally and pecuniarily. 

Odecline to make a pecuniary sacrifice is to out- 





rage nature. Yet Mr. Rimmel’s tribe never think of 
going to another profession in an equally assertive 
style. They would not say to Serjeant Parry ‘*‘ Hand 
over your last retaining fee, or I will post you as a 
stingy barrister!’’ They even let the poets off 
cheap. Mr. Browning has generously sent £100 
to the French—proceeds of a Cornhill poem; but 
if Mr. Browning had not done this, no one would 
have asked him for it, and cried out, on his refusal, 
“Yah ! there goes the mean poet that wouldn't help 
the French!’’ It is only the musicians and the 
actors who are always expected to disburse pow le 
roi de Prusse. ‘ 

One more remark on the war performances. 
They are the apotheosis of the amateurs. Now is 
the time when the ambitious clubs christened after 
some actor strut and fret their hour upon the 
stage ‘‘ for the poor French.’’ The Toole Tragedians, 
the Phelps Phalanstery, the Sothern Soarers, the 
Honey Imitative Admirers, have a fine time of it: for 
they can give two or three performances and their 
kindly motives exempt them from serious criticism. 
So, too, Miss Shrieker from (a long way from) the 
Royal Academy of Music, gives a grand How! of All 
Nations at St. James’s Hall. And Mr. Ledbury of 
Islington gives his celebrated recital, ‘‘ Bleatings 
from the Bards” at Exeter Hall and the local 
vestry-rooms. It isa glowing time for the incom- 
petents. It is a sad time forthe French. Itisa 
miserable time for the audience. 








MUSIC AND MUSICAL EDUCATION. 

A letter with the above heading appears in the 
Echo, parts of which are well worth reproduction. 
The writer, after showing the utter want of Govern- 
ment support for any system of musical education, 
alludes to the announcement from the Directors of 
the new Albert Hall of ‘a series of concerts of 
vocal and instrumental music, organised by the 
Society of Arts, in aid of a National Training School 
of Music.” 

‘‘The country owes much to the exertions of the 
Society of Arts, for the light it has thrown upon 
many subjects; still, I have misgivings as to its 
movements in the direction of music, and for this 
reason. Some years ago a very efficient committee 
was appointed to inquire into the possibility of 
obtaining in this country a uniformity of musical 
pitch, and now, for the first time since the publica- 
tion of this report, has occurred the opportunity of 
carrying out the decision of that committee. The 
enormous organ which has been made for the Albert 
Hall presented the chance of the musical pitch 
known as that of the Society of Arts being adopted. 
The Albert Hall Committee was almost identical 
with that of the Society of Arts, and yet the pitch of 
the great organ will be the highest possible! The 
Society of Arts has stultified itself by adopting that 
against which it had reported after a lengthened and 
exhaustive inquiry! Hence arise my doubts as to 
the direction of the Training School being in the 
right hands. 

“‘ About four years ago the Society of Arts again 
did an immense service to music by an inquiry into 
musical education at home and abroad. The 
evidence then collected is most valuable, being quite 
sufficient to form a basis on which a complete 
scheme could be established. I believe the Com- 
mittee of the Society was composed of nearly the 
same individuals as the former one—at all events, 
the leading and working members of it were the 
same. 

“ The subject being now ripe for legislation, what 
course should be pursued? It has been the fashion 
of late to sneer at the only chartered institution we 
musicians possess—the Royal Academy of Music~— 
and yet those who most do sneer have but a faint 
idea of the very practical manner in which a body of 
professors has of late raised this institution from a 
bankrupt state (in which it was left some two years 
ago by a committee of lords and gentlemen) into a 
position more satisfactory, both as to pupils and 
funds, than it has ever before known. The question 
naturally arises, ‘How has this been done?’ By 





zeal for the institution in which they were educated; 





by sacrifices and utter abnegation of self; and by a 
proud endeavour to avert that which would have 
been deemed a calamity by one and all of them— 
the closing of its doors to pupils. 

“The Royal Academy of Music received in 1864 
its first subsidy of £500 from Lord Palmerston. 
This was continued during 1865, 1866, and 1867. It 
was discontinued in 1868 by Mr. Disraeli, but re- 
stored on Mr. Gladstone’s return to office in 1869. 

“The Government estimates for Science and Art 
figure for a sum of £100,000, more or less!!! 

“There are other educational institutions in 
London managed by committees or individuals, 
which have done much good service to the cause. 
Is it impossible that these various bodies should 
shake hands and be friends? Cannot Tenterden 
Street meet South Kensington and St. George's 
Hall, or are we for ever to be split up into particles 
and remain without cohesion ?” 








“PUNCH” 


IN A DESOLATE LAND. 





It was a long and dreary journey from Arras up 
to Calais, writes a correspondent of the Standard, 
narrating how he made the journey in company 
with a French officer. The night, he continues, 
was radiant with brightness—the snow glistening 
under the white moon and the whole country 
beaming with an irresistible invitation to come and 
look at it. In a short time we had left the little 
station far in the distance, and after about an 
hour's brisk walking, we all of a sudden stopped 
short at something we saw on the side of the road. 
The first glimpse in the indistinct light, for it was 
under the shadow of some trees, made me think 
it was a sentry-box—only it was so lofty it would 
have required a soldier of at least ten feet high to 
occupy it. I remarked this to my friend, but he 
answered with charming naiveté that there were 
very big men in France. But the next instant 
a curious feeling of recognition stole upon me, only 
it made me think I must be dreaming. However, I 
went straight up to it, and then saw what any 
street boy in London would have known on the 
darkest night, and at any distance. Notwithstanding 
the almost wild improbability, there it stood, in the 
middle of a long lonely country road, like a goblin 
waiting for an appointment, the old and unmistake- 
able original Punch and Judy. The poor thin rag of 
green baize, that was wont to veil the mysteries 
of the performance was drawn tightly round 
the four wooden pillars, with a pitiful at- 
tempt to keep out the cold; but the little 
stage was wide open, with a desolate, vacant 
expression, that was strangely like a theatre 
when the lights are put out. The miniature window 
on the left, so exclusively devoted to the thrilling 
‘‘business” of the clown, and through which 
he first appears to the intense rapture of the 
expectant audience, was hanging on a. broken 
hinge. Close by was the big drum, and a little 
way beyond the ashes of a fire that had long gone 
out. 

Seeing no sign of life, I pulled open the covering, 
for a sudden fear came upon me; but the noise 
awoke two men, who had been sleeping on the 
ground, crouching between some boxes, close to one 
another in the absolute necessity of warmth. In 
the arms of one lay a little dog, so weak and 
benumbed with cold that it had not even the 
strength to bark at us. Before we let them tell a 
word of their story, or explain the situation, we set 
to and lighted a glorious fire, and in almost less 
time than it takes to describe, a gipsy kettle was 
swinging over the crackling wood, filled with the 
remainder of our essence of beef and fresh ice from 
the flooded fields. The little dog was placed on an 
old coat close to the heat, and then we four sate 
round the fire; and what a strange scene it was! 
So strange that at times I could barely realize it, 
as I looked at the brightening faces of the two 
London strollers, But the officer showed not the 
least surprise in the world, Camp life was his 
specialité, and he took it quite as a matter of course 
—busying himself heaping more wood on the fire, 
and adding to the contents of the kettle from the 
seemingly ineahaustible roll. When the soup was 
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ready neither of the men would taste it till the| 
little performing dog had lapped np many mouthfuls. 
It is impossible to tell how touching and manly | 
this action seemed, and how it silently drew us to 
the two vagabonds. 

There was no mistaking their appetite and relish 
when once they began, and it made us hungry again | 
looking at them. At last, when the soothing to- 
bacco had gone round, I asked them what on earth 
had brought them over to France and in such fearful 
times? ‘You see, sir,” said one of them, ‘‘ we 
heard the theayters was closed, and we fancied 
somehow the French would be ‘ard up for amuse- 
ment. “Taint the first time we've been in the 
country. Me and my pardner, Richard Tweak by 
name, sir, we was three summers running in Nor- 
mandy and Brittany, Not as we was in the drama 
then, bnt in the acrobat and singing business. We 
knows enough of the language, specially money, to 
get along; but this time it’s as much sympathy, 
you see, sir, as speculation. Me and my pardner 
we don't agree with the Government, which we con- 
siders low, and me and Tweak we're a showing of it 
to the French.” 

And then he described to us, sometimes diverging 
into eccentric French for the benefit of my com- 
panion, how they had wandered down from the sea, 
into the heart of the country, through numberless 
villages and hamlets, where they had always been 
kindly received, never encountering suspicion or 
distrust, but always a gentle welcome. And the 
quick dramatic instinct of the people had seized in 
a moment the idea of the entertainment, and ap- 
preciated it with childish delight. It would fill 
many pages were I to repeat their odd adventures, 
and the amusing ineidents of their journey. The 
young officer lay on the ground, playing with Toby, 
for whom the fire and hot drink had done wonders, 
but all the time listened with eagerness to the 
stroller's tale. It a wonderful story, 
and full of the deepest interest, and I 
could not help thinking what a charming oppor- 
tunity it would have been to make a tour with 
them, and what facilities one would have for dis- 
cerning the real feelings of the people about the 
war. ‘Tweak was more a man of thought, and spoke 
but little. Once he told us a story of a namesake 
of his (an odd name by the bye), who had died 


wis 


on a desert shore. It was a little dismal, 
but then he was the man_ who _ performed 
on the drum and pipes. But he had a silent 


reverence for his * pardner,’’ who had wonderful 
powers of narration that many would have envied, 
and whose descriptions were so vivid and lifelike 
that you saw the picture in a moment. One night, 
after they had trudged across country for several 
hours, they missed the dog. They were almost 
heartbroken at the and wandered about 
during three days and nights, making inquiries 
and searching for him. This very evening, just as 
it began to grow dark, they found him crawling 
along the road, which they had passed by a week 
back, almost dying of hunger, and 


loss, 


even unable 
to eat the hard dry bread which was the remainder 
of their day’s provisions. ‘Ido not know what the 
figures would have done without him, sir,” said the 
man, ‘‘He and the doctor had such beautiful 
business together.” 

It was not till the night had glided into the grey 
of the 
reluctantly retired, that we thought of going back to 
the station. TI felt a strange, almost sad regret, at 
parting with the two homeless vagabonds with 


whom we had become so suddenly friends, and 


whose eccentric notion of sympathy contrasted not a 


little oddly with the opposite sentiments of many of 


their country people, even though living in France. 
They were going in an opposite direction, but in- 
sisted before they went, on giving a short perform- 
ance for the benefit of the French officer. 
impossible to refuse, for it was an “evident expres- 
sion of their gratitude for our slight hospitality. 


Surely, pever before was Punch and Judy witnessed 
There 
was just enough light to distinguish, but nothing 
The green cloth was adjusted, and Richafd 


under such extraordinary circumstances. 


more, 


Tweak struck up the overture on the pipes and 


| with snow, far from any human habitation, and 


coming morning, and the last star had 


It was 





drum just as if he were before a large audience in 
Tottenham Court Road. And there were only the 
French artilleryman and myself, standing in the 
middle of the road, in a strange country covered 


beginning to shiver a little with the cold. It was 
so odd to hear the first shrill notes of Punch ring 
out on the silent road; and his first appearance 
through the still lingering darkness had something 
in it positively ghost-like. The little dog was yet 
too ill to perform, but he wagged his tail weakly 
once or twice, as if in deprecation of the absurdity 
of the entertainment without his co-operation. My 
companion was just as delighted as any small boy, 
and when it was over, forced on the men—who were 
most unwilling to accept it—the price of two stalls 
at the opera. ‘Two minutes later we had shaken 
hands with them, and were on our way to the 
train—often turning back with a lingering look at 
the wooden theatre slowly disappearing through the 
long grey shadows on the road. 





REMINISCENCES OF MR. ROBERTSON. 


[From the London Figaro, | 

There never was a man so little spoiled by suc- 
cess as ‘l'om Robertson. He never forgot those 
who assisted him in those early days. He paid 
back kindness with kindness. When he had been 
helped, he helped in turn. It pleased him to 
fancy he was a cynic. Being a clever man, and 
knowing he was clever, he was apt to inveigh 
against more successful men, with less brains, 
than himself. But he administered his punish- 
ment withaswmiling face. He uttered his bitterest 
sentiments in a guffaw of laughter; and, I will 
honestly own that I never heard him sneer 
spitefully at a living soul. Just as we are apt to 
condemn in others the very faults which we feel 
we possess,'Tom Robertson chaffed unmercifully, 
his dearest aspirations. He jeered at the 
aristocracy, when he was at heart an aristocrat. 
His aspirations were noble, and he would like to 
have been bornanobleman. He ridiculed officers ; 
but we all know, by his writings, how he adored a 
red coat. He was made of magnificent stuff, and 
it was only discipline that he wanted—the very 
discipline which a man, situated as he was, could 
never acquire. Out of a queer perverseness, some- 
times he said just the things which he ought not 
to have said; but he only surprised those who 
knew nothing whatever of the man. He so 
bubbled over with life, and spirit, and reckless- 
ness, that he occasionally allowed his horses to 
run away with him. But it was all on the surface , 
it was all for the sake of raising a laugh for 
| saying smart things. I never knew a man less 
mean, or who, to those who knew him, possessed 
so fine a character. 

I have often wondered, thinking of his work as 
we know it, that he did not bring more conspi- 
cuously to the front the dramatic power which he 
really possessed. He understood a dramatic 
situation thoroughly; but those situations which 
he appreciated most seemed to fail when they 
were put down on paper. He told a story with 
extraordinay dramatic power. He seemed to 
rock with excitement, as he gave himself up to 
the recital of some noble story of deeds of chivalry 
or daring. He was particularly fond of telling 
the story of the famous wreck of the Birkenhead ; 
and he entered heart and soul into the description 
of the regiment going down to death, drawn up 
on deck, as if for battle, with the officers by the 
side of their men. I can see him now, striding 
about the room, with a half-smoked cigar in his 
hand, giving us his idea of the wreck of the 
Birkenhead, as it ought to be dramatised. We 








‘* For Love,” failed at the Holborn, I need not 
say. There was not one of his unsuccessful 
dramas which did not sound well as he pictured 
it—I refer notably to “ Shadow Tree Shajt” and 
the “ Rapid Thaw ;”’ but somehow or other, these 
eminently dramatic bits, which he had in his 


were startled with his powers. But how dismally: 


=, 


I have often heard Mr Robertson own that he 
was nota good actor. Indeed, with every chang 
before him, he never took a high position in pj, 
profession. I have heard Mr. Charles Matheys 
say that this popular dramatist was his prompter 
at the Lyceum for some time—I suppose, aboyt 
1848 or 1849. Eventually he threw up the acting 
altogether, and determined to depend on his pen 
for his living. He had a desperate struggle for jt, 
A sick wife and a young family threatened, gt 
times, to conquer his indomitable energy ; but, in 
the end, he won. He wrote for newspapers of ql] 
kinds. He edited the Mining Journal; he wrote 
regularly for Mr. Beeton and for Fun; he helped 


to edit, at one time, the Glowworm. He wrote 
the ‘ Theatrical Lounger” article in the 
Illustrated Times, and contributed to that 


excellent paper a capital series of articles op 
actors and actresses. He was not a severe critic, 
He always regarded himself as one of the profes. 
sion, and thought it cruel to be severe. He wag 
very merciful, and invariably reflected that the 
life of an actor isa hard one; and that it is 
difficult matter, sometimes, to make ends meet. 
He was a capital companion at the play; and 
though he seldom wrote exactly what he thought, 
his critical capacity was great, and he knew 
directly what was good and bad. 





[From thé Liverpool Leader}. 


For many months Mr. Robertson had been 
suffering from a valvular disease of the heart, 
accompanied by bronchitis ; and when a year ago, 
undoubted symptoms of dropsy supervened, it was 
thought that the end was not far off. By tho 
great care and skill of Dr. Bird, who was called in 
at the time, the accumulation of water was got 
rid of. But the mischief was done, and Mr. 
Robertson’s health has been gradually, but almost 
visibly, giving way. A short time ago the dropsy 
returned, and for the last week of his life he found 
it impossible to assume a recumbent posture, 
passing his days and nights in his chair. His 
success as a dramatist is now a matter of history. 
If his comedies were not particularly strong in 
construction, the dialogue was pointed and elegant, 
and most of their leading characters admirably 
sketched. Almost born, and certainly bred, 
behind the scenes, Mr. Robertson had a 
thorough knowledge of the requirements of the 
stage. Hehad learned hiscraft through those stern 
teachers, Necessity and Privation. For years he 
had been a third-rate actor, a prompter, anything 
to gain a few shillings necessary for subsistence. 
He had written short-lived farces and comedies, 
which managers kept for months, and then re- 
turned with an adverse decision. But the day 
dawned at last, and the country actor-author be- 
came famous. Never was success more hardly won, 
more nobly borne. Tom Robertson, ‘revelling 
his rough mates between,” had picked up a certain 
number of Bohemian acquaintances, not one of 
whom did he shrink from when he became a noted 
and prosperous man. How he helped many of 
them his cheque-book might have told, his tongue 
never mentioned. He was honest, fearless, frank, 
and manly, with an affectation of cynicism and 
brusquerie, which his intimates saw through and 
laughed at, knowing the real sweetness of his 
disposition. Probably there is no living man who 
was so popular, nay, so beloved by the literary 
and artistic Bohemians amongst whom his earlier 
life was passed.—_EpMUND YArTEs. 





Houtoway's Orxtwgntr axp Pitis.—Bowel Complaints, 
Diarrha.—When these diseases prevail immediate recourse 
should be had to this Ointwent, which should be well rubbel 
two or three times a day upon the abdomen, and the intestina) 
irritation will gradually subside. All inflammation will le 
subdued and’ éxcessive action restrained. ‘This ‘treatment, 
assisted by jadicious doses of Holloway’s Pills, is applicable w 
all forms of diarrhava and dysentery, attended by heart sickness, 
griping, flatulence, ani other distressing . and dangeryy 
symptoms. After rubbing in the Ointment a flannel binder 
should be worn, and the patient should be restricted to a 
farinaceous diet for a few days, till the urgency of the disea 








mind, were never realized on the stage. 
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CRAMER & CO.’S 


PIANOFORTES. 


LPL PP NPB PL 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft, 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s, per Quarter on the Three Years System, 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
L4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


46 GUINEAS, 
COTTAGE PIANOFORTE, 
In Walnut. 
LA ds. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
LA 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
L5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 

L5 5s. per Quarter on the Three Years System. 
50 GUINBAS. 

THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 3) ft.; 
width, 44 ft. 

L4 lds. Gd. per Quarter on the Three Years System. 

*.* This instrument is more convenient in size, 

more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 


Trichord, 





90 GUINEAS, 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 Oe. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “‘ Grand Pianoforte ” in drawing rooms, 


110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 
PIANOFORTE GALLERY, 
(LARGEST IN BUROPS,) 





CRAMER & CO.’S 
AMERICAN ORGANS. 


/ 


Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 








No. 1. 


£12. 
In Black Walnut or Polished Oak; 
Action; 5 Octaves. 


with Knee 


On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 


No. 2. 
£165. 
In similar case; Knee Swell; 2 Stops. 


On the Three Years System : 
£3 3s, PER QUARTER FOR 6 QUARTERS. 


No. 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£28. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Years System: 
£3 PER QUARTER FOR 12 QUARTERS. 
*.* The additiotial size and power of this No. 
will recommend it to all admirers of these Instru- 
ments. 


No. 5. 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 
On the Three Years System: 
£310s. PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 


in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 


CRAMER &CO.’S 


HARMONIUMS, 


MANUFACTURED BY CRAMER & CO, 
FRENCH MODEL. 
No. 1. 


OAK, £20; ROSEWOOD OR WALNUT, £23, 


Five Octaves, Ten Stops. 


Expression. 
Grand Jeu. 
Cor Anglais, Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo, 
No. 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33, 
Five Octaves, Thirteen Stops. 





Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté, Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48, 
Five Octaves, Nineteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson, 2nd Hautbois. 
Violoncello, Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


* .* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Simpie and with Pxrcusston. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops om 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 6s. UPWARDS, 


Accorpinc to Number or Srors anp SZ. 
Price Lists forwarded free on application. 


MUSTEL’S HARMONIUMS. 


Tue invention of the ‘* Dovnie Expression,” which 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘ Forté Expressif 
Stop act independently, and can be used separately 
or ther. The “Harpx Eorrenne” Stop— 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 








207 & 200, REGENT STREET, W. 


199 & 201, REGENT STREET, W: 


199 & 201, REGENT STREET, W 
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CRAMER AND CO.Ss 
MOST RECENT PUBLICATIONS. 





ENCLISH SONCS. 


The voices are indicated as follows (s) Soprano ; (c) Contralto : 


(t) Tenor ; (B) Bass. 
BALFE, M. W. ys Voices (s) 
T love thee (in E flat and G ahead (r) 
BARNETT, J. My fairy Queen (s) 
BENEDICT, JULES. Bocchina (s) ve 
Haleyon days (in E flat and K) (Bs) Man ee 
On the ‘ree Echo Song (in E flat and 
G flat) (s) . 
(The above three are sung by Mdlle. Nilsson). 
How Many? (r 
The Dead Soldier (Der todte Soldat) (x) 
BLUMENTHAL, J. 0 waly, waly, up the bank (in F and A flat) (s).. 
(Sung by Mdile. Nilsson.) 
BORDESE, L. Over the merry Campanian one 
The first Christmas night. . 
CALLCOTT, J.G. The Warning (s) 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home 
as Mill May.. 
DISTIN, 7. hag s home (7) + 
. I'm a fisherman bold (B) ee 
The Miller’s Maid (1) 
DOUGLAS, HOPE. First and last Kiss (sts) . 
Message from the va (1) ee 
bi Work still to do (1) . ee 
GABRIEL, VIRGINIA. Marguerite ais ® 
z - Cleansing fires (in C and D) (B) . 
(Sung by. Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song . er 
HARVEY, Mrs. I’m faithful to eae “6 Molly’ 8 faith” (8). 
HERVE. Song of the Butterfly (s) ° . 
‘ My hope is o’er (s) 
LODER, E.J. Kings of the Ocean Bi in °° 
MASSON, Mrs. Love meas thou lovest me once .. 
PYNE, Mdme. BODDA. Inez, _— — (8) 
PUGET,A. The Abbey Bell . 
REED,GERMAN. “If,” Song.. 
REYLOFFP, E. Birthday Song +e i oe 
. Fireside Dreams (s) ve 
‘ Over the rolling Sea (zp) .. 
(The last mentioned two are sung by Sig. Foli. ) 
SANTLEY,C, Only to love (in C and D) (r or s) 
(Sung by the composer.) 
SMART, H. Bird and the lute (s) ‘ 
The Bird’s were telling one another (in Fand A a8 (s ) 
STANISLAUS, F. Frou-frov. (1) : 
ST. GERMAINE, Mdme, Clasp hands and say good- bye . oe 
Thy voice across my spirit falls .. 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 
(Sung by Malle. Nilsson.) 
SMITH, C. W. My lady sleeps (7) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Sleep, 
TAYLOR, W.F. Syren’s Spell (s if oe . ee fe 
Voice that went and came, The . ia é ae 
VIVIEN. Katty Molloy, Irish Ballad (s) . 
WILHELM. Who'll watch the Rhine (Die wacht am Rhein) 


VOCAL DUETS, TRIOS, -~. 
ARDITI,L. For ever mine, Duettino (sr).. oe 
BISHOP, Sir. H. Sleep, lady sleep, Trio (ssp) 9s 
HERVE. Can you go (Chilpéric), Duct (s) 
LUTZ, MEYER. Dreams (st) . 

TAYLOR, B. The minstrels are a ‘happy race (Part ‘Song) (scrx) 


ITALIAN. VOCAL MUSIC. 


” ” 


” ” 


oe 


” ” * 


” ” 


” 











ARDITT, Iu, 


Per sempre mio, Duet (st) .. . 
LINDSAY, COL. Provvidenza, Duet Oo) si als es 
LUTZ, MEYER. Xenia, Scena (s) os - i : 
ROMANO, G. L’Invito al mare (B) 
(Sung by Mr. Santley. “ 
” Tl Lamento della prigioniera, Canzone (s)_ .. es 
” Non ti lagnar, Canzonetta (s) o” oe on 





PIANOFORTE PIECES. 
\@) signifies easy ; (>) moderately difficult ; (c) difficult. 


RMUMFELDER, J. Tyrolienne ()) ‘ 
HLEMMA H. Reverie (b) re : 
ROUSTELL, ‘Tarentella (c). .. : 
WHL, A, Clair de Lune (bj)... : 


“ef © @ 


” L’Entrée 4 Londres ()) 


" Souvenir A Richmond (b 
DUBOIS ” 


7 
. 
. 
ee . 
. ee 
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»Ch. La Marseillaise (a) 
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PIANOFORTE PIECES—(oninw) 


EGGHARD, J. Ame Chirie ()) .. ‘ 
GOLLINELLI, E. Pensieri fuggitivi (b) 
GRETTON,G. Marche Joyeuse (c) on oe a 
JAELL, A. Filina, Nocturne (c) .. - ea 
i. Aux bords d’une source, Impromptu (6) 3. 
KEENS, H.P. Grand Italian Trumpet march (b) .. 
KOBTTLITZ, E. Chilpéric, Fantasia (c). ° 
" Irish Airs, oe 
Pres d'un Ruisseau, Vontesia (c) 
KUHE, W.. Brave old oak (d) a . 
The Sea, the Sea ()) .. oe ° 
LACHON, P. La Marseillaise ()) 
MUDIE, T.M. Operatic Melodies : 
No, 1. Una furtiva lagrima ()) 
2. Io son ricco (b) . 
3. Dal tuo stellato ()) 


and German ee 
SMITH, C. W. Three characteristic sketches ae oe 
Ophelia, Mazurka (b) xe ee oe 
SPINDLER, H. Slumber Sweetly (b)  .. ee oe 
SURENNE, J. T. Bijoux Operatiques (a or b) : 
No. 1. Batti, Batti .. 
2. Ahperdona .. 


8. Il mio tesoro .. ° a 
4. Voi che sapete ee 
5. Dove sono .. oe ee 


6. Sull’ aria ‘ ve 
THALBERG, S. Dal tuo Stellato (Extrait ‘do “ Moga ) (c).. 


Study in E flat major () aé 
TONEL, L. Spray of Ocean (b) .. om 0% 
Babbling Streams (?)) os oe oe 
VOGLER, E. Die Grotte (b) ot se ee ar 
WO).LENHAUPT, H. L’Esperance ()) .. oe 
9% “A Mars, Grande Marche (c) . bie o* 
- ¥ Héléne, Valse (b).. rT oe 





PIANOFORTE DUETS. 


4. Di tanti palpiti (b) oe an 

5. Che fard senza we vo oe . oe 

6. Ah forse 8 lui (b) . oe . ° 
| NAYLOR, S. Chilpéric, Fantasia (c) oe : ae 
L’Oca del’ Cairo, Fantasia (¢ ) oe ; oe 
OURY. Mdme. Souvenir de Paris (b) ve oe oe ee 
RENDANO, A. Chant du paysan ()) ° ee 
‘és Napolitain, Valse de salon n () ee 
99 Laura ()) ee ee oe 

Fantasia Valse (b) . 
RUMMEL, J. Divertissement Militaire on National Bons (French 


DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 


books : (a) 
Bx. 1. Exercise in C major and minor 
2. » in F and G major or minor 
: »  D majorand minor P 
me A and E major and minor 
Il tonne Grand Duo (ec)... ee 
La Sonnambula, Grand Duo (c) .. 


FAVARGER, R. 
JAELL, A. et. M. 


Marcia Alla Turca, from Beethoven's ‘Ruins of 


Athens (c) oe oe oe oe oe an 
DANCE MUSIC. 
QUADRILLES. 
Bon-Bon, The (Illustrated) re st “ W. M. Lutz 
Chilpéric, The do. 4 . O. H. R. Marriott 


Crystal Fountain, The .. °° He oe 
Winter Nights, The 


W. Hemingway 
.. CG. H. R. Marriott 


WALTZES. 
Azalea, The “~ xe o> oe +»  G, Richardson 
Blue Bell, The (Illustrated) .. og a W. M. Lutz 
Christine Nilsson, The (do) ,. a . O. H. R. Marriott 
Chilpéric, The Las ) ae oe od ¥F, Musgrave 
Fairies’ Greeting ie °° .. FA. Reissiger 
Magic, The (Illustrated)... + +" W. H. Mont a etl 
Rose of the Alps (do,) .. °° ee Lutz 
GALOPS. 
Brigand, The .. od “me ae +»  G, Richardson 
Bridal Bells, The ow “6 6 H. Millars 
Chilpéric, The .. - saa all ee ‘0. H. R. Marriott 
Delight of the Ball ae oe eo oe J. Whitaker 
Squib, The oe oe on * * W. M. Lutz 
POLKAS. 
Genevra, The .. ve os se +». W., Hemingway 
Little Pet, The .. a we ve oe J. Boucher 
Morning Star, The oe * oe oa W. Hemingway 
SCHOTTISCHE, 
Eyening, The os. Tr) ne ae »+ W. Hemingway 





London: CRAMER & CO, LIMITED, 201 REGENT STREET, W. 
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IMPORTANT SALE 


MUSICAL COPYRIGHTS AND PLATES. 
MESSRS. PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 
AT THEIR GALLERY, 47, LETCESTER SQUARE, W.C., 
On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 


OF 


Messrs. CRAMER AND CO. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ASSEMBLAGE OF THIS CLASS OF PROPERTY EVER OFFERED 
FOR SALE, 
AND COMPRISING THE POPULAR 


Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND OTHER COMPOSERS; 


THE COMPLETE SERIES 


OF CLASSICAL 


WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER; 


A LARGE COLLECTION OF 


FAVOURITE MODERN SONGS AND PIANOFORTE MUSIC 
BY ALL THE MOST EMINENT WRITERS OF THE PRESENT DAY; 


ETC. 


ETC. 


Catalogues are preparing, and will shortly be issued. 





ELEGANT 


HANDSOMELY BOUND, &e.,, 


PIANOFORTE. 
DANCE ALBUM. 
Beautifully printed on toned paper, illustrated cover, gilt edges, &c., con- 
taining 16 pieces by Godfrey, Arditi, &c. Price 2s. 
ALBUM OF NEW DANCE MUSIC. 
Quadrilles, Waltzes, Galop, and Polka, by the best Dance Musie Composers 
of the day. Profusely illustrated, gilt edges, &e., 7s. 6d. 
THE DANCE MUSIC OF SCOTLAND. 
A collection of Reels, Strathspeys, &c., for Pianoforte. Arranged by J. T. 
Surenne. One vol., fancy cloth. Price 7s. 
SONGS OF SCOTLAND WITHOUT WORDS. 
For Pianoforte. Arranged by J.T. Surenne. 1 vol., fancy cloth. 
BEETHOVEN'S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. 
MOZART'S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. 
HAYDN’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. 
CLEMENTI’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges, «ce. 
MOZART’S SONATAS. 
Edited by Lindsay Sloper. In two vols., cloth, 15s. each. 
MENDELSSOHN’S LIEDER OHNE WORTE. 
(Songs without Words.) 
Limp cloth, gilt edges, price 7s. 6d. 


Price 4s. 6d. 


Complete. 


HARMONIUM. SS 


POPULAR TUTOR, 


Giving a clear Explanation of the Stops and the use of the Belt , with 
iment 
Scarlet Cloth, gilt edges, price 3s.; or in paper 


a variety of Favourite Melodies, easily arranged for the Ins 
by E. F. Rimbault. 
covers, 2s. 


SACRED AIRS, 


A collection of, selected from the works of Handel, Beethoven, Mozart, 
Haydn, Rossini, Mendelssohn, &c., arranged by E. F. Rimbault. 


Scarlet cloth, gilt edges, 5s.; or in paper covers; 4s. 
SONGS BY HANDEL, 


A Selection of, extracted from his Oratorios, arranged expressly by E. F. 


Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 
PSALMS, HYMNS, AND CHANTS, 


Rimbault. 


A Selection of the most Favourite, by eminent Church Composers, including 
E. F. 


the celebrated “Te Deum"’ by Jackson, arranged expressly by 
Rimbault. Scarlet cloth; gilt edges, 5s.; or in paper covers, 4s. 


IMITED, 2 


Price 7s. 
Price 8s. 
Price 7s. 


Price 5s. 


London: CRAMER & CO. | L 
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GIFT-BOOKS. 


IN VARIOUS COLOURS. 


VOCAL. 


VOCAL GEMS. 

A collection of upwards of 400 of the most popular and standard songs of the 
day, with pianoforte accompaniment and including some of the best of 
Wallace and Balfe’s Operatic songs, in three vols., cloth, price 6s. each. 

SONGS OF THE WAR. 

French and German. As sung by the Belligerent Armies. With the original 
words and an English translation by L. H. F.du Terreaux. Fancy cloth, 
gilt edges and letters, price 3s.; or in two-parts, paper covers, 1s. each. 

WOOD'S SONGS OF SCOTLAND. 
In One Volume, half Morocco, gilt edges, &c., &¢., price 21s.; or in 3 vols., 
fancy cloth, gold lettered, 7s. each. 
MOORE’S IRISH MELODIES, 
With New Symphonies and Arrangements, by G. A. Macfarren. One vol., 
cloth, 18s, 
CHRISTMAS CAROLS, 

A Book of, with the Ancient Melodies to which they are sung (including the 
celebrated ‘““Boar’s Head Song”). Collected and edited by E. F. Rim- 
bault, LL.D., F.S.A. Bound in limp cloth, gilt edges, 2s. 

NURSERY RHYMES, 

A Collection of, with the Tunes to which they are still sung in the nurseries of 
England. Obtained principally from oral tradition, collected and edited by 
E. F. Rimbault, LL.D., F.S.A. Cloth, illustrated frontispiece. Price 3s. 

HANDEL’S “ MESSIAH.” 
Vocal Score, witli Accompaniment for the Organ or Pianoforte, by W. Horsley, 
Mus. Bac., Oxon. In cloth, gilt lettered and red edges. Price 2s. 
HANDEL'S “JUDAS MACCABAUS.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte, by Dr. John 
Clarke. Cloth, gilt lettered and red edges. Price 2s. 
HAYDN’S ‘‘ CREATION.” ; 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 
lettered and red edges, Price 2s, 
ROSSINI'S “STABAT MATER.” : 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 
lettered and coloured edges. Price 2s. 
CELEBRATED GLEES AND PART-SONGS. 
Cramer’s Collection of. Vol. I, coloured cloth, gilt letters, marble edges. 
Price 10s. . 
THE ROUNDS, CATCHES, AND CANONS OF ENGLAND. 
A collection of nearly 400 specimens of the Sixteenth, Seventeenth, and 
Kighteenth Centuries. Adapted to modern use. The words revised, 
adapted, or re-written by the Rev. J. Powell Metcalfe. The musi¢ 
seleeted and revised, and an introductory essay on the rise and progress 
of the Round, Catch, and Canon; also biographical notices of 
Composers, written by Edward F. Rimbault, LL.D., Member of 
Royal Academy of Music at Stockholm. Price 12s. 
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